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deliberated on theories in spatial
design and literary fields and presented With a thought provoking article on the The Green Landscape Rating System
examples to illustrate the idea of genius theory of landscape design, Mohammad was launched by Indian Green Building
loci in a sensitive yet pragmatic way. Shaheer resumes his regular section in Council (IGBC) about a year back.Energy
In this issue,Jan Woudstra, one of the the journal. efficient development field's experts and
a landscape practitioner review various
The journal has, over the years, aspects of the new and the existing
r; 4 provided a platform for various rating systems. The features discuss
- point of views, from the public specific and focused ideas for further
{ and private sector, including evolvement of these rating systems in
o architects and contractors, Indian context.
.5
# about the status of landscape
architecture practice in With the broad idea of exploring the
India; these include past regional literary sources and creative
special issues on Professional arts for indigenous knowledge about
Practice, Emerging Practices and the relationship of nature and culture,
_ Landscape Survey. Taking this we introduce a new regular section
" further, Neelkanth Chhaya titled Seeing the Unseen. We look forward
shares some of his views to the contribution of readers in this
regarding various new exciting area of thought and artistic
and altered contexts of endeavour.
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Twao features by senior professionals {the article
A Bond with Nature' by Dulal Mukherjee, and
presentation-talk Attuned to Nature' by Ravin-
dra Bhan} undetline the one single most cardinal
aspect of good, sensitive and appropriate design
- respect and reverence of Mother Nature. No
wonder then that both these stalwarts of the
profession—one in architecture, and the other in
landscape architecture—have led and succeeded
in the works they have done. It is their “intense
affairs” with nature that has contributed to
their projects aging beautifully and growing
better with time.

— Inaya Sabri

| found the article ‘In Partnership’ {Geeta Wahi
Dua} interesting and appropriate. As a small
water feature and pools company, we end up
providing lot of technical documents and draw-
ings to architects and designers at the start of
the projects. We often also undertake design
aspects for them. At times, the architects claim
good payments from their clients for these.
Unfortunately, later at the time of execution of
the jobs, these very architects seem reluctant or
unsure of awarding the projects to us. It seems
the industry really works in a very different way
and we do need to change our working 5[‘_‘|,-l'iE; and
attitude towards sub-consultants and vendors.
Each project is a collaborative effort with contri-
butions from all involved, and we need to respect
the other’s space and capability.

— Raj Nayak, New Delhi

nnouncements

A Landscape For You
8th European Landscape Biennial

25th-27th September 2014 | Barcelona, Spain
Rosa Barba International Landscape Prize

ince its first edition, the European Landscape Biennial
has focused on study and discussions on landscape
interventions, as much from the perspective of landscape
8 architecture as from otherdisciplines thatare linked toits
Biennal study and evolution. The Biennial has been consolidated
Internacional on a European scale in its six previous editions, however,
de Palsatge by the hand of its international Rosa Barba landscape prize,
this edition will broaden its scope to world wide contemporary
international landscapes architecture.

Barcelona will open itself to international landscape architecture in a symposium
adapted to contemporary circumstances. This symposium will last three days and
will include talks, presentations by those finalists competing forthe Rosa Barba Land-
scape Prize, papers, roundtable discussions, exhibitions and samples from which we
will be able to track and discuss the evolution of landscape architecture world wide.

THEME
Due to our circumstances most territorial and cultural disciplines are ranging from

anxiety and emergence. Thus, the VIl Biennial of Landscape Barcelona claims to be
both a catalyst for doubt and a driverto illusions and changes in the field of Landscape
Architecture. The announcing of this year's event suggests interest in discovering new
ways of action, while exploring inhospitable areas and guiding discussion towards
rethinking old certainties and providing new sensitivities certitudes. A Landscape
For You would discuss what should be the landscape design and planning nowadays,
aiming to provide a plausible (and exciting) future.

RosA BARBA INTERNATIONAL PRIZE

The Rosa Barba Landscape Prize will be announced within the framework of the
Biennial. The prize is open to all kinds of landscape projects and planning created
worldwide from 2009 to 2014, The Prize winner and the finalists will be presented
during the symposium. The projects selected by an International Jury will be on
display in the Rosa Barba Prize exhibition,

For further details: http:/fwww.coac.net/landscape/default eng.html

L S,

ASLA Annual Meeting & Expo

21st-24th November 2014 | Denver, USA

AS LA SLA Annual Meeting & Expo is scheduled to be held in

ADenver,LISA later this year. The four-day event being billed
ANNUAL MEETING ~ as the “largest gathering of landscape architecture profession-
et ~als and students in the world”, would include Special Events,
DENVER 2014 General, Education and Field Sessions, Workshops, and ASLA

Student and Professional Awards Ceremony.

For further details: http./fwww.aslameetingzo14.com
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HUNNARBAAZ

Skilled to win!

H unnarbaaz is a broadcast and media
initiative, as part of the Prime Min-
ister's Mission for Skill Development, to
catalyze awareness and make skills aspi-
rational, promote entrepreneurship and
help in social and economic transforma-
tion. This is the first of its kind flagship
show has been created in association with
the Mational Skill Development Coopera-
tion & Ministry of Labor and Employment.
It is being aired on Doordarshan National
at 11 am every Sunday. It is being present-
ed by Siddharth Kak and Renuka Shahane
of Cinema Vision India.

To feature the profession of Landscape
Architecture and showcase the skills re-
quired, ISOLA was approached by the or-
ganizing team. Since this is a reality show,
it was planned to showcase the entire

Photograph courtesy the Author.

10 | landscape ;4| 201914

process of landscape design right from
conceptualization to execution, in some
possible way.

ISOLA proposed to do it by way of a stu-
dent competition, whereby 2z students of
first year of Masters of Landscape Archi-
tecture program, from School of Planning
and Architecture, New Delhi, were divided
into four groups. Each team was assigned a
senior landscape architect as a mentor=Dr.
Surinder Suneja, Dr. Rommel Mehta (both
faculty members of the Landscape Depart-
ment, SPA, Delhi) and landscape architects
Nupur Prothi Khanna and Shree Naik.

The students were given a design brief of a
residential courtyard. They were to select a
parcel of land of around 10m % 10m (at the
farm display of Vis-a-vis, which provided

the space, lighting and outdoor furniture
for the competition). They worked out
a concept based on climatic, functional,
aesthetic and site-based requirements
and executed it on site. The plant material
for the design was supplied by Greenways
Nursery, Chhatarpur.

Each design was judged by a jury compris-
ing of Sachin Jain (ISOLA President) and
Savita Punde [ISOLA Past-President). The
criteria for selection of winning entry in-
cluded site selection, design conceptuali-
zation, appropriateness of plant material,
function, overall aesthetic and merit of

theme.

The team mentored by Shree Naik was de-
clared as winner. All the teams were given
certificates of merit by Hun harbaaz.

The episade featuring the entire process is likely to be aired on June 22, 2014. W
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361° ARCHITECTURE

& IDENTITY

February 19-21, 2014 | Nehru Centre , Mumbai

G
1 ":I]f'll
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he seventh edition of the 361" Con-

ference 2014, titled ‘Architecture &
Identity’ presented an opportunity for a
conglomeration of several prominent ar-
chitects from around the world, setting
the stage for thought-provoking dialogue
between the speakers and the delegates
present at the event on the theme,

Presenting a kaleidoscopic view of ‘iden-
tity' and its meaning in architecture, the
assortment of speakers consisting of the
panel this year were B V Doshi (India), Wil-
liam J R Curtis (France), Aniket Bhagwat
{India), Héctor Fernandez Elorza (Spain),
Dominic Sansoni (Sri Lanka), Kashef Chow-
dhury (Bangladesh), Channa Daswatte (Sri
Lanka), Lars Miiller (Switzerland), Minak-
shilain (India), Paulo David (Portugal), Rick
Joy (USA), SPASM DESIGN (India), Emre
Arolat (Turkey) and Carin Smuts (South
Africa). Diverse perspectives and opinions
stemmed from the ensemble of presenta-

14 | landscape ;4| s01914

“T~ (LR) Sangeeta Merchant and Sanfeey Panjobi from SPASM DESIGNS (india),
Minakshi jain (India), Carin Smuts {South Africa), Rick loy (USA), Emre Arolat
(Turkey), Lars Muller (Switzerland), and Paule David (Portugal] engaged ina

conversation with the audience during the second open mike session.

tion made by speakers belonging to vary-
ing backgrounds, providing insights to the
audience, of countries far away and cities
perhaps unvisited otherwise. The focus of
the conference was on people and prac-
tices whose work and philosophy takes a
stand on architecture and identity within
the context of their region and thus, toin-
troduce the delegates to issues like histo-
ry, politics, economics, religion, principles,
methods, sociology, landscape, conserva-
tion and environment across a spectrum
of scales and contexts.

Marking the opening of the three-day con-
sartium, Balkrishna Doshi discussed the
ideas of spontaneous place-making and
its expanse beyond the physical attributes
of any place. Following the presentation,
architectural critic, academic and his-
torian William ) R Curtis's presentation
"Transcending cultures between nations”
spanned through timespans, tracing iden-

tity through history, community and indi-
vidual beliefs giving a brief account on the
historic architecture of Gujarat and the
works of Louis | Kahn and Le Corbusier. An-
iket Bhagwat touched upon the multiplic-
ity of Indian identity and his philosophi-
cal interpretation through his own works
saying “India has too much history and
our architecture is often conversations
with this history”, while Héctor Fernandez
Elorza spoke of the strength of centered
concepts and subtle material interven-
tions in architecture with selected works
of his one-man practice. Dominic Sansani,
an internationally acclaimed travel and ar-
chitecture photographer, who has majorly
worked in 5ri Lanka and in clese collabo-
ration with Geoffrey Bawa, showcased
architecture as seen through the eyes
of a person untouched by its theoretical
complexities. The photo-recital was an
honest and peaceful pause to the intense
discourse.

PREMIUM QUALITY

DELTA System

DELTA® protects property. Saves energy. Creates comfort.

Drainage

membrane’s

for roof gardens and horizontal application

DELTA-FLORAXX TOP

Water reservoir for Green Roofs.

Storage & Drainage for all kinds of Green Roofs.
High Compressive strength and storage capacity
of 7 litres/m? is a boon for plants.

Octagonal dimples for
high compressive strength.

1
i

P31 I 1T R

- -
o dxLLY
s A

Tel.: +49 23 30/63-0 - Fax: +49 23 30/63-355 - www.doerken.com/t

¥
Ll

DELTA-TERRAXX

Universal product for all horizontal applications.

All-round protection and high-performance compres-
sive strength & drainage for Flat Green Roof Systems for
Garden, Terraces, Walkways & Parking decks. A world-
wide recognised quality product !

T

.
-
#

: erdecke

£

A company of the Dérken Group

AMIT TRADING CORPORATION - 409, Maker Bhavan 3 - New Marine Lines, Mumbai-400033
Tel: +91-22-67499222 - Fax: +91-22-67499224 - E-mail: info@amittradingcorp.com




report JUI.Y_

Q SMART ' ‘

: Learn maore about Rain Bird's
commitment to water-efficient products
at www.rainbird.com/iuow

IRRIGATION
MONTH—

-

E D B V Doshl (India) dellverlng the leon Lecture at the yih Editlen of 361" Conference 2on4.

~)- Carin Smuts (South Africa) relating cultural diversity and fssue of identity in terms of secio-econemic construct.

s (L-R) Channa Daswatte (Srf Lanka), William J R Curtis (France), Deminic Sansoni (S Lanka), Kashef Chewdhiny

Intandem,Channa Daswatte, also from Sri
Lanka, a close associate of Geoffrey Bawa,
reflected on “memory in architecture”,and
“design as a part of landscape” and vice-
versa, defining architecture as an assimila-
tion of “contextualism and the anticipated
choices of the occupants”. Kashef Chow-
dhury, eminent contemporary architect
from Bangladesh and a former Aga Khan
Award recipient elaborated on spirituality
as the core of religious architecture, sim-
plicity as the essence of social spaces and
relevance to the place and function as the
key to building spaces that resonate their
spirit, in a poetic recital on contemplative
regionalism,

Lars Miiller from Switzerland, a famous
publisher with an interest in architectural
publications, emphasized on the impor-
tance of ecological building and the need
for well-read professionals or “a citizen” as
he termed it, in modern-day society.

16 | landscape ;4 201914

(Bangladesh), Aniket Bhagwat (India) and Hector Elorza (Spain) engaged in a conversation with the audience
ditring the apen mike session.

Of a completely different background in
terms of work, Minakshi lain, conservation-
ist and academic in historic preservation
of Indian architecture, shared some of the
highlights of her career such as the Nagaur
Fort restoration project which won her the
UMESCO award of excellence and a nomi-
nation for the Aga Khan Awards for 2013
Paulo David of Portugal, Rick Joy of Arizona
and SPASM DESIGNS of Mumbai (repre-
sented on stage by Sanjeev Panjabi - prin-
cipal architect) put forth their anthology of
projects, their musings and afterthought on
projects, aesthetic inclinations, struggles,
failures and successes, and the entire proc-
ess of building in small intimate studios
where most of the work is done by the prin-
cipals themselves, reaffirming the aspira-
tions of young students and professionals.

In the end, testimonies of Emre Arolat of
Turkey and Carin Smuts of South Africa,
gave insights into the socio-economic and

political constructs of their nations and
a perspective of architecture as a ‘tool
to aid' growth and development, rather
than a mere iconic statement. The pleth-
ora of knowledge and information served
through the three days gave the delegates
the opportunity to acquaint themselves
with the minds of sensible international
architects and to reorient their own phi-

losophies in turn.

All photographs courtesy 3617 Bureaw.
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A SENSE OF PLACE

9th ISOLA Annual Conference

Il S OLA

he gth Annual Conference of Indi-
Tan Soclety of Landscape Architects,
hosted by Delhi NCR Chapter was held on
28th February and 1st March 2014 in New
Delhi. It brought together various ideas
and thoughts regarding the core idea of ‘A
Sense of Place” in spatial design and social
disciplines. Speakers from diverse fields
were invited to share their thoughts and
experiences for the theme — poet, theatre
director, artist, geographer, historian, ur-
ban researcher, urban planner, social activ-
ist and, of course, practitioners. This gave
a broader perspective of the theme and
opened several windows of sharing and
learning new thoughts and ideas from
each other.

Noted poet and literary figure Ashok Va-
jpeyi, in his inaugural address, defined
the idea of sense of place as an ability to
connect with what is around us in an im-
aginative way. In traditional aesthetics of
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(L=R} Ashok Vajpeyi, Vandana Shiva, Sanjay Bhattacharya, Shyam Khandekar,
Mohammead Shaheer, Namayani Gupta, Jan Woudstro, Fiesal Alkazi, Amita Baviskar,

Dr Bret Wallach, Neera Adarkar, Shovana Narayan, Kishore Pradhan, Nimesh Patel,

and Abhay Wadhwa

India, there is a key concept that envis-
ages that all arts including literature are
rooted in desh kaal — space and time. De-
fining the mediums of poetry and music,
he stated that both are creative endeav-
ours to express manifestations of space
which emanates from place, While poetry
creates place through words, music does it
through notes. In the act of communica-
tion, they both liberate the reader/ listen-
er from her own place and relocate, for the
time being at her in another “created and
discovered” place. A place is a more con-
crete manifestation of space; space visibly
and seriously emanates from place. Space
is wide, amorphous, complex and multi-
layered while place gives it a local habita-
tion as it were. In spatial designs, a sense
of place and memory need not be gener-
ated only by physical settings and strue-
tures but also by other means that import
memories from history creative fields and
experiences. He termed all landscapes as

“in landscapes”, and called upon the pro-
fessional community to work for the idea
of demolishing distance between “inside”
and “outside” and to work on this relation-

ship in a meaningful way.

Fiesal Alkazi, in his keynote address, called
upon the need to design and plan new
Indian cities differently hence creating
sense of places that have different im-
ageries and meanings which are closer to
realities and are not based on,in case of
India, colonial memories.

In the first session of the conference Re-
gion, Vandana Shiva, social activist looked
at the idea of sense of place through the
prism of ecology and urban issues. She
noted that the ecological health of a place
is a strong indicator of the sense of place of
the region. She made a strong note about
many urban issues as well. She stated that
the fate of cities is intrinsically linked with
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the fate of villages. She observed that In- In the second session City, Narayani Gupta, availability of choice is in plenty which (L-R} From the presentations: l"'r—-T Pl
: i . . p ; . . , o f i ¥~ The Landscape of Instiutions (Mohammad Shaheer)

dia has taken a disastrous path of urbani- eminent historian in her presentation is beneficial in most disciplines but too & Cansulting the Gantus of a Plaee flan Wisadstrm)

zation which has followed as village tocity, made observations about the transforma- many choices in the field of design is a I, Making of ‘A Sense of Place’ (Nimish Patel)

"'T‘ Kolkata & Shantiniketan through the Eyes & Lens of a Painter

and now city to city of consumerism and
production. It has changed the idea of so-
ciety to "live” to society to “make money”,
Urban Planner Amita Baviskar raised the
issue of commedification of nature in the
capitalist market. Efforts for conservation
are undertaken only after the devastation.
Cultural essence of a place can be pro-
tected, working together with agencies
for a united quest for change. She cited
the example of Dongaria Kondh commu-
nity in the Niyamgiri hills of Orissa which
play a vital role in conservation of natural
resources of hills and forests that is part of
its cultural practices being followed as per
the sacred belief. These communities are
now living under the threat of devastation
of forests caused by mining projects of big
industrial houses. Civic rights, sacred be-
liefs, and ecological sciences are amongst
the constructs to invoke to deconstruct
commodity fictions where lie the spaces
of hope. In this context, Dr Bret Wallach,
geographer observed that the world
“made for money” is now the dominant
cultural landscape of the planet. In this
fast changing world we may forget to con-
serve or preserve such cultural landscapes
and sites, examples of vernaculararchitec-
ture as we are so engulfed with the idea of
“world made for money™.
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tion in the sense of place of the city, overa
period of time. She observed that the city
of Delhi has undergone a long journey of
changing landscapes that are shaped by
nature and man, with each phase deriv-
ing new meanings. She called upon the
professional community to come forward
in documenting these changes in the
perception of places. In her talk , Neera
Adarkar, social activist and urban re-
searcher based in Mumbal, presented the
case study of Girangaon mills (now part
of Central Mumbai). A premise compris-
ing of a cluster of sixty mills, Girangaon
had the mill workers community living
in the neighbouring chawls. The commu-
nity fostered a unique and vibrant culture
which shaped Mumbal at the turn of the
twentieth century. In early eighties, most
of the mills were shut down due to the
Great Bombay Textile Strike. The decline
of the mills created unemployment, but to
claim thelr sense of belonging and place,
the mill workers kept up their struggle to
reclaim the land.

Shyam Khandekar’s talk commenced with
the idea that creating a sense of place is
making an identity. Quoting theories from
Barry Schwartz's book ‘The Paradox of
Choices: Why More is Less’, he said that the

major reason for the inability to create
a sense of place for many designs in our
cities. He talked about design elements
that contribute to the idea of sense of
place like use of locally available building
material which is also a step towards sus-
tainability. He cited the examples of Peak
District Mational Park in England and
that of an old prison in Dusseldorf, Ger-
many in this context. He concluded that
his practice philosophy is based on ideas
that culture of a place is determined by
climate, topography and built form and
environmental considerations in a built
form contribute towards sustainability
and in giving a sense of place.

Jan Woudstra, University of Sheffields
in his presentation referred to French
anthropologist Marc Augé, who coined
the term ‘non-places’ in 1992. He associ-
ated with spaces that do not hold enough
significance, emotion or memory to be
regarded as places. The idea, Woudstra
suggested can now be extended up to
modern day landscapes. He rajsed con-
cerns about the banality of new land-
scapes that look so same. To put across
his idea of sense of place, he presented
case studies from modern history and
present times, located in various loca-

{Sanjay Bhattacharya)

tions including Derek Jarman’s garden on shingle shore
near Dungeness nuclear power station. He emphasized
the need to have different places that encourage be-
longing, ‘rootedness” and civic engagement, and which
also respond to the context.

Sanjay Bhattacharya, artist and painter while showcas-
ing his paintings inspired from the rural Bengal land-
scape was concerned about new physical intrusions in
terms of building construction, new design typology
in Shanti Niketan, thus changing the imagery of the
place forever. Mohammad Shaheer, landscape archi-
tect stated that a place becomes a place because of its
history. His presentation titled, The Landscape of insti-
tutions: loseph Stein and the making of a few Places in
Delki’ elaborated on salient features of few landmark
buildings and precincts in the capital city of New Delhi
which are able to convey a sense of spirit and place to
the area like the precincts of Mandi House. He further
elaborated on different design attributes, of the institu-
tional buildings designed by Joseph Allen Stein where
the idea of sense of place is strongly conveyed. Various
examples cited in this context were India Habitat Cen-
tre, Ford Foundation and Triveni Kala Sangam. He ob-
served these institutions are vital to the life of a city and
it is important that they be a part of the city and not
gated communities,
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In the concluding session, Perspectives, Ab-
hay Wadhwa, lighting expert said that dif-
ferent cultural and climatic situations in-
fluence lighting design. While introducing
the philosophical and symbelic associa-
tion of light, he stated that both darkness
and light embrace the space to generate
engaging landscapes. Kishore Pradhan,
landscape architect, took the example of
a courtyard in various world cultures and
demonstrated the idea of the sense of
place as successfully achieved by many of
them. He stated since these urban spaces
are created for people therefore court-
yards and plazas should be experienced
and judged when being used by the peo-
ple. Nimesh Patel in his presentation cited
various examples—Washington Memo-
rial, Trafalgar Square, Central Park and in
Indian context Connaught Place, Marine
Drive—having a strong sense of place. He
observed that many interesting spaces
exist in traditional towns and cities like
the Adalaj vav at Ahmedabad, streets of
Madurai which though cannot be judged
through notions of aesthetics but the
multiple experiences make them excel-
lent examples of areas with a high sense
of place.

Panorama section showcased presenta-
tions on the theme prepared by young
landscape professionals working in vari-
ous parts of the country. These included
short documentary ‘Dastan-e-Barapullah’
(Department of Landscape Architecture,
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’T" From the presentation: Creating a Sense af Place (Shyam Khandeker)

School of Planning and Architecture, New
Delhi), ‘Picnic) sketch feature (Shree Maik,
MNew Delhi), Importance of symbols in cre-
ating a Sense of Place’ (R H Rukhmanny,
Chennai), ‘Landscape Architecture for Hu-
manity’ (Ryan Aldrich, Bangalore), ‘Deriv-
ing a Sense of Place at Historic Gardens’
(Ayla Khan, New Delhi) among others.

Dance choreography by Guru Shovana
Marayan and her troupe explored the
landscapes of identity created by man
through Ramdhari Dinkar's evocative
poem ‘Darpan’ ISOLA Professionals and
Student Awards under various categories
were also presented on the occasion. As
part of the conference, Heritage walks
were organized that familiarized the
delegates with the historic areas of Hu-
mayun's Tomhb, Safdarjung Tomb and
“Steinabad” {the area comprising of Ford
Foundation, INTACH, IIC and other build-
ings with the close proximity of Lodi Gar-
den}. A two-days graphic workshop, BE
LOOSE by graphic designer and landscape
architect Mike Lin offered unique opportu-
nity to have a first hand knowledge of the
various techniques and skills of making
presentations and sketching.

The next 1SOLA Annual Conference is
scheduled to be held in Pune in 2015,

All photographs courtesy 150LA Delhi MCR Chapter.

CONCLUDING REMARKS

NARAYANI GUPTA

There is a general sense of history to places
which is not nuanced. We need to work on

this impression very importantly. Landscape
architects need to be more assertive in taking on
social urban issues. They need to work more and
mote in public domain, define and elevate public
spaces that people can be proud of There is not
enough engagement of the profession with
present realities on ground.

SHAVAM KHANDEKAR

We definitely need mare landscape courses and
departments. We are too meagre in numbers.
There is @ need to take an interdisciplinary ap-
proach towards our works which means that
we need to talk to professionals from other
disciplines in our works.

NEERA ADARKAR

The idea of space is a highly gender sensitive
subject. We need to discuss the idea of sense of
place from the gender perspective. Not much is
being taught in schools and colleges.

MOHAMMAD SHAHEER

The idea of sense of place is not purely an
aesthetic issue but also social and psychological
issue of making spaces available for use to all
genders, organising physical space to give a feel-
ing of comfort and security.

For more information / details:
www.isolazorgdelhi.in
www.isola.org.in L

A G Krishna Menon

Francis Wacziarg, who passed away on
February 19, 2014 in New Delhi, was a
protean individual: he grew up in differ-
ent parts of the world and pursued a va-
riety of careers during his life. In sum, he
left behind a rich legacy in varied fields
and friends everywhere to celebrate his
achievements.

He came to India in 1969 to report on the
growing revolutionary left-wing political
movements transforming the country's
future (both the violent MNaxalbari ver-
sion and the democratic electoral process),
which were catching the world's atten-
tion. He stayed on to revolutionise how
the country conserved its past, which has
also caught the attention of the world. He
came to India a stranger, but left a proud
citizen, fully engaged with the economic
and cultural milieu of the country,

In between Francis Wacziarg was a banker,
businessman, management consultant
and successful entrepreneur, but, in the

Bhato saurce: http/farchives lesechos fr
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1942—-2014

conservation discipline, we remember him
primarily for the path-breaking work he
undertook to transform old palaces and
forts into beautiful hotels and thereby cre-
ate a significant niche brand of tourism in
India. Along with his partner, Aman Math,
he established the pioneering Meemrana
Group of 'Mon-Hotels', which now number
twenty nine, located around the country.

His vision, and determination to follow it,
was abundantly clear to me when, in the
mid-eighties, Aman Nath and he took me
to inspect the ruined fort of Neemrana,
which they had then recently purchased
impulsively, to advise them on its restora-
tion. | took one look at what appeared to
me was an impossible task — dealing with
a mountain of a ruin with little resources
- and advised them against sinking good
money into what | predicted would be a
bottomless pit. Of course, they ignored my
well-meaning advice and set about pains-
takingly restoring the fort using local ma-
sons and materials in the best traditions of
indigenous building practices. | highlight
the use of indigenous practices because,
contrary to international orthodoxy, they
relied on the vernacular building systems
and knowledge to imaginatively rebuild,
restore and add to the original fabric of
historic buildings, and thus compellingly
demaonstrate, on the ground, the viability
of such indigenous practices that | and a
few others were trying to propagate in aca-
demic journals, seminars and conferences.

tribute
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Certainly, part of my hesitancy in being
positive about their project was a sublimi-
nal feeling about how the new owners of
the fort would handle the central issues
governing orthodox conservation prac-
tice. | did not then have the courage of my
convictions, which was strengthened by
absorbing the Neemrana experience. The
Neemrana fort as it exists today is much
larger than its original footprint and cer-
tainly quite different to what the original
builders intended it to be. Is it good con-
senvation or innovative new architecture?
Perhaps it will never be taken seriously
by doctrinaire conservation architects
steeped in the dogma of universal ideal-
ogy, but the ironic fact is, that the process
of renewing the fort for its present use has
perhaps done more to give a new lease of
life to the traditional building processes of
the country than the dogmatic adherence
to the principles of the Venice Charter by
conservation architects conserving histor-
ic buildings. While conservation architects
tried to conserve historic buildings the
Neemrana strategy initiated by Francis
Wacziarg and Aman Math conserved the
historic ways of building. That, in the field
of architectural conservation, was the con-
tribution of the itinerant foreigner who
made India his home.

A G Krishna Menon can be reached at
agkrishnamenon@gmail.com 2]
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notes

Mohammad Shaheer

ASOU [

n a conversation about the relation-

ship between architects and their

landscape consultants, Neelkanth
Chhaya spoke of an intriguing notion
that he had once thought of trying out
on an actual project: of inviting the
landscape architect to develop the ar-
chitectural concept, whilst he, as the
architect would try his hand at the site
planning and landscape.

In the event, it did not actually hap-
pen. 5till, it represents an exceptional
way of investigating the collaborative
process—when it exists—between
architect and landscape architect and
shows how it differs from that with
other members of the team; imagining
this exchange of roles with a building
services consultant or even the interior

designer is obviously problematic.
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THEORY:
LANDSCAPE /\D

LANDSCAPE CULTURE

On the other hand it’s quite realistic to
stretch this idea to other partnerships
and alliances in which the landscape
architect works — with the urban de-
signer and the city or campus planner
for example. But to reach beyond the
mere negotiation of inter-disciplinary
edges, to fully work together towards
better environments there has to be
an assumption of mutual trust and
more than a passing familiarity with
concepts and techniques across disci-

plines.

It's a new way of looking at the land-
scape architect’s role—it is placed on
an equal footing with that of the plan-
ner, architect or urban design expert
—without any assumed primacy of
decision-making or design action as-

signed exclusively to the latter.

Language

Of course there are considerations of
professional responsibility and the oth-
er complex working realities involved,
and any technical encroachment into
each other’s territory is definitely not
implied. Chhaya’s idea is about an ex-
perimental technique to get two—or
more—disciplines to communicate in
a design-related language meaningful
to both.

Language is not only fundamental to
theory, it is inseparable from it. Its con-
tent—being just words and sentences
after all—is always open to argument
and interpretation. Given the diver-
sity of the contemporary world and the
ease of transmission across cultures and
contexts, it’s quite possible that a con-
cept acknowledged as being profound-
ly sublime in one place may be neglect-
ed as quite ordinary, irrelevant even, in
another. It all depends upon where you
are, or ‘where you're coming from.

So, an all-encompassing ‘formula’ to
satisfy the intellectual demand for or-
der in the design process (and also the
design product) can hardly ever be free
of subjectivity; it remains elusive and
always a fit topic for study and debate.
It's been said that theory is just that -
a theory, or a speculation about how
the world works, to guide us in our re-
sponse should we accept its rationale,
In the modern world, theory can rarely
be prescriptive, in the way that tech-
niques or methods are:

“Theory's original mediatory role between
the human and the divine, the immediate
and the eternal, appears to have ended.
Theory today has been functionalised

into a set of operational rules and proce-

notes

dures... design methodologies, typolo-
gies, linguistic rules of formalism, func-

tionalism ... and so on." "

These ‘linguistic rules’ seem to extend
to a specialised vocabulary virtually
unique to each related field, deeply
meaningful to the initiated but whose
significance is always in danger of
never really registering, not only with
other participants of a collaborative
effort but also with its sponsors and
clients, not to speak of the people
who will inhabit and move in the en-

vironment being designed.

Take for example, a writer’ quoted
in a compilation of theoretical writ-
ings on landscape who distinguishes
between what he refers to as ‘deep’
form and ‘shallow’ form: ‘in deep form
is a meeting of appearance and real-
ity, mind and nature, art and sciencel
And again, in reference to landscape
designers, complains: ‘too often they
have responded to nature by shaping
pale limitations of her forms in the
picturesque tradition and in so doing

have produced shallow form:

Now, apart from depending on sub-
jective assumptions about the mean-
ing of form and its genesis, and of
course ‘nature, these precepts are dif-
ficult to decipher, much less act upon.
This is how the design process begins
to be misunderstood as an esoteric ex-
ercise in fine art rather than a robust
engagement with the physical and
social reality of the site, That's why it’s
important that the philosophical basis
of the design be intelligible in some
easily seen way to most users of that

landscape.
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SECTION OF KAILASH TEMPLE, ELLORA

The connection of art and environment is monu-
mentally evident.

Source: www.greatbuildngs.com

At Kailash in Ellora the connection of
art and environment is monumentally
E".-"i{].'t‘“t: ]':'I.I'I".]..‘-'L":'l'E'.IE ].TIEI'_'[H'['.IE.‘G i'l[’l'_'l'litEL"
ture, and architecture is also sculpture: a
temple in honour of a mountain carved
into a mountain, II'I i'll'l('lt]'lE'l' erid 51]1[1 4an
entirely different socio-political context
- in the grand concept of Lutyens’ Cen-
tral Vista of Imperial Delhi many cen

turies later - architecture, urban d:—:h‘ign_.
town planning and landscape merge
one to the next. The language quite ex

p]icitly erases — or to stretch the |i11gui5-

tic metaphor, deconstructs® — the edges
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between these separate disciplines. The
diffusion of barriers allows one kind
of r_'[mr_'eptunl construct Ifiu this case a

design discipline) to flow into another.

Method

Does the current desire for an over-
arching ‘manifesto’ of theory about
the scope and content of landscape
architecture stem from the huge gap
between the ambitious agenda that the
fraternity has set for itself, and the dis

;1}?[1:11':111'115 reality met with in E»'Erwfn}-'
i i

practice that is so clearly inconsistent

with this theoretical vision?

Yes. It has a lot to do with the expecta-
tion of an extraordinarily wide range of
L'UHII'.IEiEI!L‘EEH that seem to have accu-
mulated on the shoulders of the land-
scape architect since the mid-1960s of
the last century. Implicit in writings on
the .uuhjt‘i:i is the idea that apart from
conventionally accepted expertise in
dealing with outdoor space, the land

.‘ill_'i'l'E'.IE i'l.['l'_'l'li.tEL't Jﬁ canvas Hl"l.li]'l]]d [ LRAYY

include activities as diverse as concep-

tual and installation art, environmental
activism, and a central role in urban
design and city planning, infrastruc-
ture development, regional planning
and conservation. It’s all to the good of
course, because there is always the pos-
sibility of diversification and speciali
sation; vet the range, since it extends
from the scale of square metre (garden)
to that of hundreds of square kilome-
tres [r:—:g:imﬂ is without parallel in allied

disciplines.

Not surprisingly, landscape architects
are sometimes seen as 1h—:ing QvVer-
whelmed by the demands of a uni-
fied conceptual framework for this
vast prospect: “landscape architecture
[still] is ‘a discipline in intellectual dis-
array’ and with ‘a deficiency of theo-
retical discourse. Of all the modem
arts none ]'IE!H {].E."-"['.Il.i'l}'fid Hlll'_'l'l d 'I'I'lf.'_’i'lgl'l"_’
command of analytical, including ru-
dimentary philosophical, language as

landscape studies...” 4

Yet the last half of the last century has
also seen what is probably the most
comprehensive statement of landscape

theory in the modern era”:

‘Where the landscape architect commands
ecology he is the only bridge between the
natural sciences and the planning and de-
sign professions, the proprietor of the most
perceptive view of the natural world which

science or art has provided.’

lTan McHarg's seminal essay “The Eco-
logical Method' (1967 ) summarised an
agenda whose basic premise was that
since form, certainly landscape form

was the product of process—of natural

processes !-;['.u:*r_'iﬁui”}; it was l[:gicnl
that decisions in landscape architecture
and regional planning emerge from a
close analysis of the ground, and the

processes that shape it.

That’s been the way landscape architec

ture has ]nrgr.-:|},-' gone since then. But the
acceptance of a theory does not ensure
that it will always be effective when ap-
plied. The ecological method, neat as it
is, demands a purposeful structure of
legislative administration, precise tech-
nical cooperation across disciplines,
and real pn]itir_';ﬂ will to face the envi-
ronmental issues of the day. Without
these its powerful principles are mostly
confined to the classroom and only
rarely if ever seen fully in action at the
urban or regional scale, at least in this

country.

This unfortunate variance between
practical reality and theoretical intent
could be the reason that some wri-
ters' propose devaluation—if not re-
jection—of deductive logic as a means
of generating form even in smaller
projects. '1111.:}' favour instinct, allusion
and metaphor as formative triggers. But
really, this sense of opposition between
what is popularly called S.A.D. (Survey,
Analysis, and Design) and ‘the meta-
phorical approach’ is soon revealed to

be somewhat im :{gina ry.

It is inconceivable in today’s world that
one would accept as an exemplary ap
proach the proposition that the ground
itself is a featureless recipient (victim?)
of the designer’s will {whim?) and its
own qualities have little say in what is

to happen on it.

notes

The sequence of survey and analysis
15 inr:’h'r_'u]m'|1]r:’J but of course these two
never ever were the direct route to a
design. Instinct, the designer’s cul
tural sensibilities about |1i5tm'y and
metaphor, and his creative skill whilst
interpreting the programme to match
and exploit the characteristics of the
site — these are the Em'.mgihle but most
crucial considerations that occupy the
space between site analysis and the de
lineation of a concept. Tan Mc Ihrg'.'-'
ecological method, of which S.A.D.
is an abbreviated adaptation, is broad
enough to easily include these subtle
ties ]Jt‘rhupx as another letter of the
alphabet inserted between A and D de-
pending on whether it is instinct, meta
'E'.II:'.IE]]' ar i'l.l'l}' ﬂtl"I.Er Tiarme 1'.!}- ".-".-'l'l'ii_']'l we

might like to know the creative gesture.

Matrix

Landscape theory emerges from an
understanding of land in all its aspects,
and what the land signifies to the peo-
ple who inhabit and use it. The an-
swers to questions such as “What to do
‘or "how to do it" ¥ are in the realm of
method and technique and follow from
principles that various theories might

'E'.II!'U]]HSE.

The earliest cultures saw their land-
scape as the abode of the gods and
the source of all existence, human
life and its artefacts being entirely
shaped by this belief. For example,
the dominance of the ‘mountain’ and
the ‘water’ is fundamental to Chinese
landscape theory since about five mil-

lennia.” Landscapes of imperial and
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other religious significance express

this very emphatically, either in actu-
a]it}r — with vision lines on an axis ex-
tending over tens of kilometres, or on

a smaller scale in symbolic fashion.

Ancient Indian tradition attributes sa-
cred power to all aspects of the land-
scape, to the extent that the meaning of
a spiritual landmark is virtually congru-
ent with the splendour of its landscape
setting, with instances too numerous
to be listed. From the literature of the
second millennium B.C. we learn of an

implied unity between gardens and the
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natural world, gardens within the larger
garden of the world in a sense, not apart
from it.*

The Persian and later Mughal tradition
in the Indian plains would have the gar-
den as a retreat. It is said to be a repre-
sentation of heaven, a refuge closed to
the outside world, but this exclusion
probably had much to do with its ori-
gins in the arid and desert-like regions

of West Asia.

Landscape design in 17th and 18th

century Europe is viewed by scholars

as being "based on the Ideal Theory of
Art. Practitioners used the Neoplatonic
axiom that ‘art should imitate nature’
At the time, the word ‘nature’ meant ‘es-
sence’ in the sense of the transcenden-
tal, non-material ideal of Plato’s Theory
of Forms, or the ‘ideas’ of things rather
than substantive shapes. The gardens of
the period are a product of this theoret-
ical construct, from the pattern and use
of ‘perfect’ mathematical shape (divi-
sions with the square, circle or triangle,
spherical or pyramidal topiary) in the
formal arrangements of continental Eu-

rope, to the artificially pastoral visions

I
The dominance of the ‘mountain’and the ‘wa-
ter'is fundamental to Chinese landscape theory
and is expressed emphatically either in actuality
or on a smaller scale in symbolic fashion.

+

One can then state as a fundamental principle:
When two fields have a common border, and
one is seen as figure and the other as ground, the
immediate perceptual experience is character-
ized by a shaping effect which emerges frem the
commaon border of the fields and which operates
only on one field or operates more strongly on
one than on the other.

Rubin's Vase: Bi-stable, two dimensional forms
developed by Danish psychologist Edgar Rubin
in his work “Synsopplevede Fugurer” (Visual

Figures). Source: www.cres.org

of the English landscape style - all im-
agined as the worldly representation
of the Platonic ideal. In seeking a con-
nection to classical antiquity they were
also landscapes of allusion, myth and
metaphor.

Even a sketchy and admittedly insufh-
cient outline of landscape theory such
as this does at least tell us that in the
radically changed circumstances of to-
day’s world, ‘the ignorance or cavalier
disregard of history is part and parcel
of a larger poverty of discourse... ' and
precedents from the distant past can

tell us something useful if we examine
them in a particular way.

Simple illustrations that explain hu-
man perception in terms of Gestalt
theory make use of the ‘figure-ground’
relationship to show how the out-
lines and proportion of dark and light
within a frame actually affect what the
observer sees. Usually, the ‘figure’ is an
arrangement of objects which are seen
as a pattern dominant over a receding
and seemingly less important ‘ground.
To make a landscape related analogy,
the "figure’ equals objects or buildings

notes

and the land on which they are placed

would correspond to ‘ground. The
comparison fits quite well, because that
is how landscape has generally been
viewed for the past two centuries, con-
signed to being a tray-like surface on
which the tea-party of objects will hap-

pen.!!

Some variations of these diagrams are
also used in explanations of decon-
struction theory. Applied to spatial
design they graphically demonstrate
the simultaneous perception of two re-
alities in the same picture, because the
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figure outlined has an equally sig-
nificant counterpart in the ground. It
forces the observer to remove the per-
ceptual boundary between figure and
ground and to perceive both as simul-
taneous realities. One meaning ‘leaks’
into another because what defines one
from the other is considered negoti-
able, not definite,

Now if you think of landscape in that
way, what you have is a balanced em-
phasis between the land—or literally
the ‘ground —seen as a matrix, in close
interaction with activities and develop-
ments that originate, develop and are
contained by it. That is partly the role
McHarg and others (notably Brian
Hackett) sought for landscape plan-
ning and design; it is also contained in
the idea of ‘landscape structure’ and
more recently ‘green infrastructure’ and
landscape urbanism.

And until the beginning of the indus-
trial age, this was how landscapes were
made, only that they were based on
theological or metaphysical'* precepts,
consulting the ‘genius of the place” for
example, xing-sheng (feng shui) in Chi-
na, vastu shastra in India, the ley lines
of ancient Britain'? and many other
ways for a culture or individual to find
an identifiable place within their larger

social and spiritual environment.

It’s possibly worthwhile for theory to

pursue a quest for the contemporary
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equivalent of this landscape culture.
One insight that ecology offers, and
the landscape amply demonstrates is
that its world is held together by edges;
that edges are not dividing boundaries
but strong and vitally important con-
nections between plainly dissimilar
formations - river/ bank, valley/ridge
ete. - so everything is interlocked and
each is as important as the next.

For the city to be visualised or de-
scribed as a landscape (as it sometimes
is nowadays) that's the kind of integra-
tion it would aspire to. In the eastern
hemisphere certainly, the matrix of
landscape can expand beyond the phys-
ical ‘green infrastructure’ to embrace
other traditions and culture-specific
concepts of theological or metaphysi-
cal origin which find resonance in local
practice.

Beyond Illusion

What will connect this traditional wis-
dom to modern practice? One of the
insights gained from a multi-faith sym-
posium at Vrindavan'* some years ago
about what role spiritual belief could
play in the protection and conserva-
tion of the environment flowed from
the observation that though faith as-
signs a sacred place to landscape and its
constituent parts, hardly ever does the
visible reality of this landscape come
even close to matching the perfection
embodied by its symbolic meaning. In

societies where the metaphysical bond
with environment and landscape has
been a living tradition for millennia, a
rationale directed towards closing the
gap between the symbolic (eternal)
and the material (immediate) land-
scape would be a worthy objective of
theory.

As we have seen, in the historical pano-
rama of man’s interaction with the land,
landscape design has generally served
as a medium: for the expression of ideas
about the metaphysical world, for ex-
ample, or representations of the mate-
rial world in the idealisation of nature,
as an arena of myth and metaphor, or
again as a theatrical setting, to create
the illusion — of order, of the expansion
of space or of wilderness, and lately in
today’s crowded urban spaces a proxy
for the landscapes we've lost and may

never regain.

The practice of landscape design does
not have the autonomy of art, but it can
certainly question, as art did at the be-
ginning of the last century, the whole
premise of its ‘being’ in this new and
interconnected world. For art it was
the historic ‘moment of cubism’in John
Berger’s memorable phrase, the move
from representation — of the object or
the scene - to the exploration of the
surface and materials of the medium
itself. For landscape architecture, the
answer to the question of what the next

step will be is also the subject of theory.
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8if, commerce and leistire, and included-as examples air-

.__-pnrtiaf." railway stations, hotel chains and leisure parks and

large retail outlets." These do not hold enough significance,

‘A emotien or memory to beregarded as places, and this termi-

; 1." nology can equallybe extended to landscapes.

landscape design

A
The innovation of the early eighteenth century

garden of Chiswick House Grounds was to not
regularise the stream, but to leave it more or less
as it had been created by nature. This worked
well with Pope’s dictum of consulting the Genius
of the Place (Plan by lean Rocque, 1736).

Augé himself lists motorways and

high-speed railways; it also applies to
certain modern urban squares that
have been created more as a statement
of power of city fathers than places
for people. The issue is the banality
of many modern spaces and that all
places are becoming the same. Clearly
there is a need to have different places
that encourage belonging, rootedness
and civic engagement, and which also
respond to the context. Places thus
help us to create meaning in our lives,
inform our sense of identity and facili-
tate inter-human relationships.

Over time there have been different
traditions of place making, Within all
traditional societies there is a desire to
explain, validate human existence and
shape ethics through myths, one of the
aspects being to appease and honour
appropriate spirits, sometimes to every
aspect of life. This can be seen, for ex-
ample with the identification of sacred
places by the aboriginals in Australia,
the worship of American Indians, the
search for gi in China and spirit houses
in Thailand. It was also the case in pre-
Christian Furope where household
gods provided the ethics for daily life.

1. Marc Augeé, Non-Places: an Infroduction fo an Anthropology of Supermodernity (London: Verso, 1995, pp.64, 79)
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In all, these helped to provide an en-
vironment that was auspicious, until
Christianity —with its single god-de-
termined that these were superstitious.
This must also have been the case in the
early eighteenth century when Alexan-
der Pope translated classical literature;
as a Roman Catholic he would have
objected to the various gods implied in
references to the spirit of the place, and
yet somehow these provided what he
was looking for. To him the inspiration
for the classical world also came from
seventeenth century Dutch landscape
(or landskip) paintings. These showed
dramatic landform of valleys and prom-
inent rocks, with ruins, groves and
single trees. They provided a mostly
contemporary reinterpretation of such
landscapes that emphasised the physi-

cal rather than the spiritual. This must
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have been the context when Pope com-
posed his famous dictum to ‘Consult
the Genius of the Place’ in his epistle to
Lord Burlington, who was transform-
ing his grounds at Chiswick House,

This dictum has often been quoted as
an objective for designers of places, pri-
marily in order to satisfy man’s physical
needs, in order to provide him with a
dwelling place, which he can identify
with, and orientate himself. In trying
to separate the sacred from the pro-
fane, designers have endeavoured to
make the most of the context, and by
identifying and highlighting character-
istic or distinctive features. Indeed, in
absence of the sacred understanding of
place, it is very difhicult to design places
on sites without existing features, and

the best places are those that celebrate

them by highlighting their specificity
and uniqueness. The following three
cases are modern examples of places
that have done this well for different

reasons.

When in the 1950s the modernist ar-
chitect Dimitris Pikionis was asked to
provide plans for making the Acropo-
lis accessible to encourage tourism to
Greece, he had to deal with a site that
was both denuded of vegetation and
extensively dug over by generations of
archaeologists. His plans foresaw the
place as a number of journeys that led
to historic viewpoints and presented
and celebrated the varions monuments.
These journeys were conceived upon a
pavement that was formed with irregu-
lar stone and archaeological fragments

that reflected the more recent, but also

the ancient history of the site. In fact
the paths were constructed mainly with
demolition materials from Athens but
appeared as if they had always been
there, and should be there only. Stra-
tegically located vegetation helped to

conceal and surprise.

In making his garden at a fisherman’s
cottage at the south coast in Dunge-
ness, Kent, England in the 1980s, the
filmmaker Derek Jarman utilised found
objects that had been washed ashore,
and local plants adapted to the meters
thick shingle layers. Without any soil,
he gardened with living and dead ob-
jects creating a sculptural garden that
reflected the environment, but also
expressed the dilemma of the illness of
which he ultimately died.

For a competition entry in the late
19805 on what to do with a derelict in-
dustrial area near Duisburg in the Ruhr
area of Germany, the entry from the
landscape architect Peter Latz sought
to retain and open up the spectacular
built structures associated with iron
melting and production of steel, instead
of demolishing them and redeveloping
the site. His notion was not only to
celebrate these as objects, but also to
provide opportunities to engage with
them, to inspect and re-use them, to
provide an ecological and sustainable
framework. This was done by leaving as
much of the existing infrastructure in-
tact: so for instance Latz did not restore
the meandering stream that had led
through the area prior to industrialisa-
tion, but he did remove the concrete

landscape design

|2

The pathways around the Acropolis created by
Dimitris Pikionis encourage one to linger, pause
and contemplate; the journeys are contrived to
communicate the essence of the place.

IT\

The garden at Derek Jarman's fishing cottage in
Dungeness conveyed the extraordinary condi-
tions of the lacation, as well as the artist's own
concerns and predicament.
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channel that had contained it, encour-

aging ecological processes to take place
once again. It is this combination of re-
storing ecological processes, encourag-
ing social engagement, celebrating and
re-using that have made this project
such a success, not only to new users,
but also to those who worked here in
the past and to whom this place has re-
tained relevance.

It is clear from these international ex-
amples that the spirit of the place can be
touched in various ways; in Pikionis’s

project he extracted the essence from

Al photographs courtesy the Authaor,

the place, without in any way restoring’
it, and providing a link with the past
that was both physical and sentimen-
tal. Jarman’s project created a garden
that both was a sympathetic response
to the environment, and a personal ar-
tistic statement that provided him with
both solace and emotional release that
can be felt in layout and form. Latz's
ambitious project sought to regenerate
a region by engaging natural processes
and adding layers, instead of reshaping
them, thus retaining and reinforcing a
sense of place.

Trained in Landscape Design, Horticulture and Conservation, Jan Woudstra is Reader in Landscape
History and Theory at Department of Landscape, the University of Sheffield, UK. He can be reached

at woudstragsheffield.ac.uk
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&1
Peter Latz turned a derelict industrial area
near Duisburg into a landscape park that
retained industrial buildings by re-using
them for other purposes, while ameliorat-
ing the environment with ecological proc-
esses, thus retaining a sense of place.

PRACTICE,

AsEacaee

IN CONVERSATION WITH NEELKANTH CHHAYA

With a firm belief in the core idea of a symbiotic link between man, culture
and nature, Neelkanth Chhaya has addressed variety of the interpretations
of this relationship in his research and practice. He has been associated with

one of the premier educational architectural institutes - Center for Environ-

mental Planning and Technology CEFPT, Ahmedabad for more than two decades

as a senior faculty member and later as Dean of Studies. We invited him for an

intellectual engagement about his ideas of architecture theory and practice in

the changing times.

PRACTICE

In the environmental history of In-
dia, traditional wisdom has played
a significant role in the sustainable
living and conservation of natural
resources in the country. In the pres-
ent development model in which
economics plays a predominant role
can contemporary development, es-
pecially in urban areas learn lessons
from past?

Perhaps "economics” has to be under-
stood in a broader and more compre-
hensive spirit. At present, we account
mainly for financial costs and benefits,
and many unguantifiable costs remain
unaccounted for. Economics should
include the costs of what we do to our
environments and to ourselves, and

then try to find a balance. As long as
we consider only the financial costs and
tangible benefits, we will not be able to
conserve resources or live in a sustain-
able manner. There is, however, a more
fundamental difference between tradi-
tional wisdom and current viewpoints.
Today, we work on the assumption that
all value is convertible to measurable
standards. In other words everything
can be “evaluated” finally in terms of
money. Tradition postulated that some
values are beyond measurement. Fur-
ther, such immeasurable values were
the most important aspects of human
life, and the measurable arrangements
were simply tools with which to make
the manifestation of the immeasurable

possible.

interview
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If by innovation, dynamism and flexibility we mean the “looks” of an
object or architecture, we are not really solving the problems. it is
not a choice between processes and components, rather it means
a simplification of need, and an articulation of activity based on
numMan capacity rather than on artefacts ana servicing systems.

Compassion, care, concern for life, ac-
ceptance of the limits that nature sets,
a sense of wonder and humility - all
these were part of the immeasurable
which gives meaning to everyday ex-
istence. Therefore the most important
learning from the tradition is that the
immeasurable is the ground of mean-
ingful existence. If we accept the vital
importance of establishing meaningful
existence, and we accept the funda-
mental importance of the immeasur-
able, then we will see needs themselves
in a more modest light, and care for the
earth will guide our framing of tasks to
be done. Our work could then aim to
solve the limited measurable needs for
providing the basis of the immeasura-
ble. As designers, we cannot control the
overall aims of a project. Yet we need
not be bound only by considerations
of profit. The quality of our work can
bring about a connection with nature,
appreciation of its nuances, can afford
better human interaction, and can help

Sdve resources.

Current trends suggest that the mod-
ern generation looks for innovative
spatial and urban forms expressive
of dynamism, flexibility and change.
Can we do this, and at the same time
carry forward traditional values and
systems and address emerging re-
source and cultural challenges, to
create models of habitation that have
affinity with our past and present as-
pirations?

38 | landscape ;4 | spiang

What is innovative? Innovation would
be a new, perhaps better, way of solv-
ing some needs. I see no opposition
between innovation and cultural learn-
ings. The word traditional sometimes
confuses people because they think it
means “old” and “obsolete”. There may
be valuable insights in knowledge and
systems that have evolved in a place
over a period of time, that is, “tradi-
tions”. These insights need not be jet-
tisoned. Dynamic, flexible and chang-
ing systems can be of many kinds. Our
historical approach has been to mini-
mise the complexity of artefacts, that
is, to simplify the physical provisions,
leaving the space or building relatively
neutral and anonymous, so that change
could be accommodated. We trained
the body, changed food, clothes, daily
and seasonal schedules rather than have
a close-fit solution which could not
adapt. I would think that this equally
worthy of consideration, where not the
space and form as a product but rather
the whole use pattern is made dynami-
cally responsive. If by innovation, dy-
namism and flexibility we mean the
“looks” of an object or architecture, we
are not really solving the problems in
front of us. It is not a choice between
processes and components, rather it
means a simplification of need, and an
articulation of activity based on human
capacity rather than on artefacts and
servicing systems.

How important is the word “partici-
patory” in the new urban realm? We
generally don’t see this being ad-
dressed in larger projects although
we have very good examples at a
small scale, especially in the realm
of urban rural paradigms. How can
a sustainable format be evolved for
this aspect of development?

I think the question of participation is
connected to politics. The architect is
a privileged individual as per present
definitions. The patron equally is free
to exercise his individual desires in a
liberal democracy. And the state be-
haves as if it is an individual with the
right to independently project needs.
Most architectural projects as well as
urban plans are made by specialists
and commissioned by singular patrons
or the state. In this situation participa-
tory design is most difficult. We have
just begun to explore modes of a more
inclusive design process. Both the de-
sign process as well as the political in-
stitutions that support our actions will
have to keep trying to find appropriate
forms. We need to consider the major-
ity which is poor and has little access to

the products of “development”.

And again, how do we, as the world
becomes smaller and smaller, adopt
the beneficial influences of other cul-
tures and societies while attempting
to retain our identity?

interview

the founders {of school of architecture, cept} nurtured distinct and
diverse intellectual and methodological viewpoints that became

definite traditions and “schoo

s” of thought. a great variety of

orientations, sometimes at divergence and even in opposition to
each other, were allowed to contest the intellectual space.

I think this would happen automatical-
ly if we pay close attention to our tasks,
and try to find the best ways of shaping
our environments, in response to the
actual sitvations, which include dis-
tinctly local aspects that include geog-
raphy, climate, and customs to name a
few, as well as more remote parameters
such as finance, economics, and other
factors. We should stop being self-con-
scious about our identity, and act in the
best possible way in all given situations,
with attention to the micro and macro

implications.

Tell us about your unique experienc-
es related to practice in few of your
projects.

My experiences of practice have been
deeply rewarding when a close contact
developed with the users. This relation-
ship, of trust and mutual respect, can
develop when the architect and the pa-
tron both remain open to possibilities,
and can listen to each other with sym-
pathy and care. In most of my projects
I have worked hard to develop this re-
lationship, and have had an equally in-
tense response from my clients. This is
the most satisfying aspect of practice. In
a way this can be called a unique expe-
rience, given the image that architects
generally have of “creative freedom”. In
the same way, those who actually build
the buildings are also partners in a joint

learning process.

This came dramatically home to me in
the project to rebuild an earthquake-
shattered community in 2001-2. The
distress, the pain and the intense fear
and insecurity that permeated the com-
munity were deeply moving. In that sit-
uation the architect, if he worked only
as an impersonal professional, would
be either overbearing or frustrated.
Both ways would lead to failure. Over
the year-and-a-half of working there,
working with the families, we built up
enduring friendship built on mutual

respect.

[ believe that the title Archifect is un-
dergoing a change, and professional
competence and responsibility, as well
as artistic and ecological sensitivity, are
being redefined. To me these have been
the defining experiences of practice,
which lead to an alternative attitude
and working method, both in practice
as well as in teaching,

CEPT, AHMEDABAD

Since the completion of your pro-
fessional education, you have been
involved in teaching. You have been
now long associated with the tra-
dition of CEPT, both in teaching
and practice with mentors such as
Balkrishna Doshi, Kurula Varkey, and
Kulbhushan Jain. How do you define
this tradition? Is it distinct from other
institutions? If yes, in what ways?

I have been fortunate and privileged
to be a student at CEPT, as well as a
teacher. I do believe that the School
of Architecture at CEPT has built a
unique tradition of learning and teach-
ing. The founders concentrated on
nurturing distinct and diverse intellec-
tual and methodological viewpoints
that became definite traditions and
“schools” of thought. A great variety of
orientations, sometimes at divergence
and even in opposition to each other,
were allowed to contest the intellec-
tual space. What held them together
was the conviction that close attention
to the particulars of our context was
necessary in order to make appropri-
ate architecture. This atmosphere gave
teachers the freedom and responsibility
of creating their own teaching content
and style. This respect for the teacher’s
intellectual and ethical space was the
key to the intensity of that learning
atmosphere. The school also brought
together many disciplines. Even fields
which are not normally part of an ar-
chitecture learning environment were
either formally integrated into the
teaching programme or informally
became part of the milien. The school
has been a hub of meetings for poets,
authors, musicians, theatre people as
well as scientists, economists, social sci-
entists etc. The environment therefore
connected the student to all aspects of
culture.
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we open minds and hearts with our creations. towards what
shall we open them? towards continual unlimited “progress”
and lordship of the earth? or shall we try to let the earth
rise in us, through us, and flower and spread the fragrance
of gentle human participation in its fecundadity?

I believe this distinguishes the school
— rather than defining architecture as
a narrow profession or expertise, it de-
fined architecture as a cultural activity
and product carried out by responsible
citizens concerned for the state of their

society and culture.

India as a country has undergone
much change since the economic
boom of early 1990s. Has the educa-
tion in the institute responded to the
changing environs around? How do
you think it has evolved over the past
few decades?

[ think the changes in Indian society
are often viewed in a one-sided manner.
While economic liberalization has led
to a more consumerist society, it is also
true that environmental conditions, es-
pecially for the poor, have remained un-
acceptable or have even deteriorated.
Our cities have become more difficult

to live in.

At the same time, skills and abilities
that exist in our society have been de-
valued and perhaps in some cases mar-
ginalized. Local knowledge and forms
of practice languish. Thus we could be
faced with erosion of many useful and
appropriate aspects of our societal re-

sSources,
So while the School of Architecture at

CEPT has looked at the chnllenges of
new forces and methods, it has also

40 | landscape 4 | spian

striven to familiarize the student with
the cultural resources that might still
work better for the larger mass of In-

dian society.
LANDSCAPE & SOCIETY

Could you elaborate on ideas that
you presented in the keynote lecture
delivered at ISOLA Conference, Bho-
pal September 2012, on the theme:
Place of Nature in Tomorrow’s City,
and which are quoted below:

“It is time fo ask whether we should think
of our work as the use of knowledge to
bring about these predictable results. For
us at this gathering today, the question we
could pose is: should we continue to design
cities as human impositions on nature, al-
lowing some pieces of the “natural” to re-
lieve the hardness of our impaositions? Or
should we consider that our cities should
be a form of participation in what is given
to us by existent reality, an expression of
being one of the forms of life inhabiting the
environment, in a delicate and responsive
balance with other forms, with ties of mu-
tuality between them?”

“Now armed with more experience and a
larger array of tools and methods, could
we dare to act with a renewed sense of the
poetic unity of nature, ourselves included?
The poetic sense of wonder of being in the
world yet having the capacity fo experi-
ence, remember and imagine it is the real

anti-entropic, life-affirming action that

only humans can initiate. Will we accept
the challenge of initiating such action, as

poets and artists have done?”

Until the hiatus of the age of reason
upturned all relations between weak
humans and awesome nature, this was
how we did whatever we did. Is this a
backward step into unknowing supersti-
tion and a life based on fear? On the con-
trary, I suggest that it is a step forward
into full and conscious participation in
world process. The thinking in recent
science has moved towards affirmation
of that unity. Art and poetry are return-
ing gradually into their home in house of

the wonder and awe.

Only politics and economics lag behind.
Based still on philosophies which feed
on crude sciences of “dead” matter, psy-
chologies of programmed behaviour, on
zoologies red in tooth and claw, of "prac-
tical” economics of self interested agents
in play in the market, in the competitive
instinct as sole basis of valuation, our
governance and transactions are rooted

in old dogmas and superstitions.

Here is where the role of the professions
is the most serious. We open minds and
hearts with our creations. Towards what
shall we open them? Towards continual
unlimited “progress” and lordship of the
earth? Or shall we try tolet the earth rise
in us, through us, and flower and spread
the fragrance of gentle human participa-

tion in its fecundity?
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architects, landscape architects, planners, urban
designers and other spatial design practitioners can
evolve ways of using resources and space in ways that
facilitate a more eguitable and just participation of all.
this is the crux of our professional task.

At any time, not just the present time,
we should create arrangements and
artefacts that support actual and real
needs in a wise manner. Those such as
architects and landscape designers who
make things and environments should
do so in a manner that cares for the bal-
ance of nature that allows us to survive
and flourish. This is the specific task
with which they are entrusted. For do-
ing so a holistic outlook is needed. Such
an outlook cannot fully evolve in linear
logic, but is deeply embedded in the po-
etic. This sensitivity to the larger-than-
measurable or larger-than-explainable
character of existence informs careful
and joyful stewardship and participa-
tion. In the absence of that, we follow a
self-destructive course.

In this context, with the increasing
population and hence pressures of
development, is it a manageable
proposition for India to be an eco-
nomically and environmentally pro-
gressive nation at the same time?

I think the question to ask is: Can we
afford to ignore the consequences of mind-
less growth and “development”? Increas-
ing population will need greater care in
the distribution, conservation and wise
use of resources, not less! "Develop-
ment” will have to take into account the
need for being participants in natural
process, rather than being oppressive
and exploitative masters of objectified
“nature”. This is not only manageable,
but imperative.

Have we in India developed or are we
on the way to develop an approach of
addressing the issue of development
not only practically, that is aspects of
real estate, finance, and other tan-
gible benefits but also emotionally,
the intangible components such as
poetic, experience, memory and phi-
losophy?

The idea of development — growth at
all costs, the market as the arbiter of
appropriateness, consumption over-
riding all other factors — that we have
adopted in recent times claims to deal
with the practical aspect. The ideas of
equity and justice, as well as the need to
ensure environmental stability cannot
be included in this scheme. Therefore
there is a degree of violence inherent
in this model. Surely this would affect
our existential need for being at peace
with our world. We did have some
significant thinking on this during the
pre-independence period, which may
well resurface to allow a more mod-
est and more inclusive agenda for de-
velopment. As far as architecture is
concerned, recent times have seen an
increase in the showy media-driven
mode. At the same time, some projects
attempt to deal with the complexities
of situations, paying close attention to
patterns of inhabitation and to appro-
priateness of means, trying to wrest

the poetic expressive content from this.

Yet these are exceptions rather than a
direction or method. In the ffties and
the sixties and into the mid-seventies
there were serious and genuine efforts
all over the country to find an appropri-
ate language of architecture. We need
to study our recent history to pick out
strands of thought that point towards

possible course corrections.

How can architects, landscape archi-
tects, planners, urban designers and
other spatial design professionals,
with their limited role in governance
and politics, become effective agents
to address the issues of social dispar-
ity and help promote equitable soci-
eties?

Architects and all those involved with
the physical environment, in their pro-
fessional capacities, cannot be agents
that bring about a just and equitable so-
ciety. As citizens they can work in that
direction.

Yet architects, landscape architects,
planners, urban designers and other
spatial design practitioners can evolve
ways of using resources and space in
ways that facilitate a more equitable
and just participation of all. This is the
crux of our professional task.

Neelkanth Chhaya can be reached at neelkanthchhaya@yahoo.com B
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NMENTALIST’S

IN CONVERSATION WITH JACK AHERN

With a holistic understanding of “landscape” coming from his varied expe-

rience and educational background of environmental science and landscape

design, Jack Ahern discusses the role of landscape architects, challenges of

developing countries in the realm of environment and much more.

y understanding of the word

“landscape” is formed by

where [ studied. In my Un-
dergraduate, I was at University of
Massachusetts where the degree was
called Environmental Design and had
a strong landscape focus. So I learnt to
appreciate the concept of landscape as
a physical as well as a cultural entity.

At my graduate school at the Univer-
sity of Pennsylvania, [ studied with
[an McHarg, who was the leading aca-
demic in landscape planning at that
time. [ learned a lot of physical and bio-
logical science but we learnt it within
the context of landscape architecture.
McHarg described his ecological plan-
ning method as a “layer cake” - the
suite of factors that determine and
define a place, starting with geology,
soils, plants, animals, human, and land
use history. This landscape perspective
and McHarg’s method had a profound
influence on me. At Penn, the work was
often on a broad scale, like watersheds,

and that appealed to me.

| bmught this perspective on landscape
when [ came to academia at the Uni-
versity of Massachusetts Amherst. At

that time, in the late 1980 the field of
landscape ecology was evolving rap-
idly, both internationally and in the
United States. It was inherently inter-
disciplinary with the concept of land-
scape being fundamental. Landscape
ecologists shared a definition of land-
scape among a very diverse group of
academics, ecologists from biological,
geographical and landscape planning
backgrounds. It became a very rich
environment for interdisciplinary re-
search and for advancing interdisci-
plinary theories. So here I am today
-a landscape architect who practices
landscape ecology.

I started teaching with woody plants
— identification and ecology. This
kept me grounded in the physical
environment at the scale of human
experience and perception, to see
and touch the plant, to see how plants
grow in different types of soils, un-
der different light conditions. Learn-
ing plants is like learning to read and
their composition and condition can
reveal deep ecological knowledge - if
one can read it! Learning plants was a
way for me to have an ecologist’s eye

on the world, for reading a landscape.
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landscape architects, having the facility to
understand complex spatial relationships
are well trained to find solutions for complex
spatial environments.

Role of landscape architects

Landscape architects, having the fa-
cility to understand complex spatial
relationships are well trained to find
solutions for complex spatial environ-
ments, Every city is a complicated
place. We can't simply paint it green
with urban landscape. We have to find
solutions that are compatible with oth-
er urban functions; people need houses
and structures to live and work in, and
transportation systems,

Landscape architects look at the world
through the lens of spatial organization
and [ think the best can always see the
pattern and the process together, in an
integrated way. Pattern is the physi-
cal organization of things, and process
is what happens there. Process is the
shorthand for ecosystem services, what
landscapes do. Water moves through
them, people move through them,
energy moves through them, materi-
als move through them - that's a basic
landscape ecology concept, Landscape
pattern and process are complimentary
and inseparable concepts, and what the
landscape does will produce a certain
pattern, and a certain landscape pat-
tern will influence how the landscape

functions. Scientists are usually passive

to observe, analyze and study these re-
lationships. But we are design profes-
sionals, and we are actively changing
things. If you think about it, one way
to describe what landscape architects
do is, we change landscape patterns.
Every time you plant a tree, every time
you remove a tree, move the earth,
change the water flow, you are chang-
ing the landscape pattern. Good land-
scape architects understand what are
the consequences of the changes they
are instigating. There are always con-
sequences. There is no simple answer
regarding what is correct, or what is
best. It is a matter of understanding the
consequences and making an informed
evaluation based on various options —
and always with trade-offs and compro-
mises.

Challenges of developing
countries

India is in much better shape than oth-
er parts of the developing world. The
challenge for developing countries is to
avoid the mistakes that the developed
world has already made. The United
States went through a period of rapid
industrialization in the nineteenth cen-

tury. We systematically destroyed our

environment. In my region of the US,
our rivers used to run with different
colors, because we made fabric dyes
that were drained off in the rivers. Now
we are paying the price to fix them, to
clean them up, and to replace them
with functional ecological systems.
We built a society that was dependent
on automobiles and now we are stuck
with that. Now we have an unbeliev-
able investment in infrastructure, in
automobile transportation, and it is not

sustainable.

This is the challenge for India. To build
a modern urban infrastructure with-
out making the same mistakes that we
made. The Chinese are doing it even
faster than you are — with mixed suc-
cess. They have some innovative, eco-
logically-inspired projects, but they are
also making large parts of their environ-

ment inhospitable and unsustainable.

You will have to find places for new cit-
ies in India, and space for expansion
of existing cities, The question is what
you sacrifice in the process; there will
always be impacts when you transform
anon-urban area into a city - a lot of its
ecological functions may be lost.
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good policies don’t mean much if they don’t result
INn beautiful and successful built environments -
and successful environments often don’t have the
possibility to arise if the policies are not there to
oromote and support them.

Population is commonly the driver of
change. Population is one of the most
common aspects to start the planning
question or discussion. The next ques-
tion is how much it is going to change
and how do you accommodate this
change, and then it starts to become a
spatial problem. The developing world,
if you think about it, has a chance to
do things from new, de novo. It’s not
that simple to say that we are not go-
ing to use cars, but you can think about
pedestrian-friendly functional urban
environments, because people are
healthier when they can walk a certain
amount every day. Trying to adopt cer-
tain principles of good urban planning
and design, that might be learnt from
the First world, from the mistakes that
have been made, and to take the best
ideas and adapt them to your culture
and put them into practice is the best

way forward.

An interdisciplinary approach
to design

Landscape Architecture and Planning
are natural and complementary allies.
It is not always integrated in a compli-
mentary way in our University culture.
At the heart of it is the belief that there
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is a continuum from policy to design
and construction and management and
the environments need to be under-
stood and managed and planned and
designed across that continuum to be
successful. Good policies don't mean
much if they don't result in beauti-
ful and successful built environments
~ and successful environments often
don't have the possibility to arise if the
policies are not there to promote and
support them. In the world of profes-
sional planning and design, it's very of-
ten more competitive or fragmented in

terms of these professional roles.

I like to think that the world is headed
towards a more interdisciplinary direc-
tion; I think the tendency for special-
ization was a hallmark of the industrial
modernist paradigm or thinking. In
a post-modern view of the world, we
realize that no discipline can do every-
thing. We need to collaborate, respect
other disciplines, and learn to cooper-
ate, not because it’s a dogma, or a faith.
I am not a person of faith, but I am a
person of logic. Good planners intrinsi-
cally and inherently create opportuni-
ties for good design. Designers make
planners look good, and planners make
us look good, I think it’s more logical to

cooperate and work interdisciplinary

than to work in a professionally frag-
mented mode. I think that successful
firms, successful cities; and successful
countries will be practicing interdisci-
plinary thinking, rather than specializa-
tion in isolated thinking,

The relationship between
rural and urban

The city has the potential to realize
efficiency. Cities can be sustainable,
because these are the places where
the people are very efficiently packed
together, so they don't need so much
space, so much energy, and so much
material. Synergies can be created
through good planning and design. But
the cities also need to depend on urban
rural surrounding, landscapes for other

types of resources.

The landscape concept is broad and is
well-suited for understanding hetero-
geneous regions. Richard Forman, the
prominent American landscape ecolo-
gist, doesn't talk so much about cities,
but of urban regions. Urban regions
include all the areas directly connected
to cities, Where do people go for rec-
reation on weekends? Where does the

drinking water come for? Where is the
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there cannot be a truly balanced path, as a
balance implies two extremes that can be
equalized. balance implies a stable condition
which rarely exists in complex systems.

food coming from locally? This is the
larger sphere in which the city needs to
be managed. The challenge is to get the
best of both worlds. To keep alow den-
sity in the agricultural landscape so that
it can be efficient and productive for ag-
riculture — and to keep a higher density
in the cities, so that cities can realize the

efficiencies of urban living,

I always argue that planning should be
done at multiple scales, it can never
be done at one scale. Ideally, plan-
ning should be done at a minimum of
three scales — the scale of concern, the
broader area in which it exists, and the
finer-scaled areas within it. If the scale
of concern is a University, then you
can't understand the University cam-
pus without understanding the neigh-
borhood around it. You also cannot
understand the scale of the University
without understanding its surrounding

neighborhood.

Scenario planning for envi-
ronment versus development

There cannot be a truly balanced path,
as a balance implies two extremes that
can be equalized. Balance implies a

stable condition which rarely exists in

complex systems. Scenarios however,
can be developed to demonstrate the
likely consequences of specific policies
or actions. For example, what will hap-

pen to the city if a new metro system is
built?

Many times when landscape architects
do scenario planning work, they take
a neutral position, not advocating for
any particular solution. Rather they
ask, and answer, a series of “what if”
questions. What if we put the new town
there? What if we not put the new town
there but made this town twice as big?
What if we put all the new development
on the tops of hills? What happens if
the climate changes? With scenarios
as these logical alternatives can be ex-
plored and examined.

The new field of GeoDesign is the cut-
ting edge of GIS technology that brings
very powerful GIS tools, almost in real-
time into the process of urban scenario
planning, rural planning and design.
It's like SketchUp on steroids - having
the functionality to not only “show”
what building masses might look like,
but also their functional parameters as
well - how much energy does a sce-
nario use, or how much runoff does it

generate? What if we change the zon-

ing and let this be higher density de-
velopment. GeoDesign can  illustrate
this with the 3D model of the building,
and way more than that, it will have a
spreadsheet which will take care of the
taxes and count the population. It will
keep track of the traffic generated, the
water run-off and water consumption
and the waste. It is a very robust tool
to explore alternatives that can ad-
dress this challenge to make sustainable
urban systems. It doesnt propose or
predict a certain type of development;
it allows you to explore any kind. It's a
big advance in a digital tool to support
planning which ultimately it points to a
solution, but allows you to explore al-
ternatives,

Exploring options in urban planning
involves urban density, configuration
of development, but with some more
green thinking, it could start the other
way. Start by designing a green system
and then looking at the places where
you can put the development - that
would be the bases for an alternative
“green” scenario. When scenarios are
done, the typical approach is to start
with the trend scenario, or the usual
businesses, What happens if we keep
doing things the way we do? With then

current trends, rules and regulations,
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landscape architecture has a history of service

to the privileged, the nobility, and to the affluent
classes. but you could say iIf we are going to play an
important role in this new challenge of sustainable
cities, we have to be socially engaged, which is a
fundamental dimension of the city.

this is a good way to get the attention
of everyone. This is the way to get the
people to say - we don't want that.
When public has been engaged by
understanding the limits of its current
planning, other options can be consid-
ered. What if we make a bunch of sat-
ellite cities? What if we make another
sister city, a big city? Then you can
look at the impacts on agriculture, wa-
ter supply, landscape, transportation.

The concept of balance implies that
there is a right answer. But cities are
too complex to have a simple correct
answer. The correct answer for whom
depending one perspective we can
call the stake-holder, the real estate
developer has a perspective based on
economic gain and they can realize
from building new real estate. The en-
vironmentalist has a perspective based
on how much landscape can be pre-
served or protected in a particular way.
Socio-planners might be interested in
how much this housing will cost, and
what kind of people will be able to live
there, so if it’s reduced to too few pa-
rameters, it becomes not a legitimate
exercise. So the social, economic, en-
vironmental, ecological, all of these
factors need to be integrated into a

decision making process and that's the
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potential of GeoDesign, that’s exactly
what it tries to do - by bringing very
powerful tools into the discussion of
the people considered on the table of

designing an alternative.

In the idea of adaptive planning, the
process doesn't stop with the plan. By
definition the planning process is con-
tinuous and constantly evolving, That
is another reason where the digital da-
tabase, robust GIS systems can help to

make that happen.

Landscape professionals as
activists & transdisciplinary
approach

There is a potential. T don’t think that
all landscape architects will chose to
do that. Landscape architecture has
a history of service to the privileged,
the nobility, and to the affluent class-
es. But you could say if we are going
to play an important role in this new
challenge of sustainable cities, we
have to be socially engaged, which is a
fundamental dimension of the city. If
you have two individuals living on an
extensive area of land to make a beau-
tiful private garden, there’s no social

dimension to that work. But if you are

trying to design a neighborhood to
be sustainable and also economically
viable and culturally healthy, then it
needs to be fully engaged with social

issues.

I don't fully understand the ecology
of the subtropical monsoon environ-
ment of this part of India. I don't re-
ally know how that works, but I in-
tuitively believe there are significant
challenges for the water management,
maybe it’s more extreme scenarios.
Where I come from we have water
distributed throughout the year. But
in India, you have a lot of water in
short times and then long periods
of drought. Water is almost always
the root and the basis for all physical
environmental planning. As popula-
tion increases the stress and need to
clean the water will become greater,
the need for flood protection will be-
come greater, so it’s inescapable.

And not to deny the social aspect of
it, I certainly appreciate and respect
those but I come from an ecological
orientation and don’t work in that
area. [ am not arguing that that’s the
only way. It is my choice and I think
it’s a part of the solution. I am humble

enough to acknowledge the social

needs to be fully integrated. There’s
one more concept that I haven't got
into — the idea of transdisciplinary.
The evolution goes from disciplin-
ary, where you have different fields
working on problems independent
of each other and may be contribute
to a solution, in inter-disciplinary
where these fields work together
towards a commen goal. In trans-
disciplinary the same disciplines
work together, but also have groups
of stakeholders and decision mak-
ers involved throughout a process or
planning exercise. It not only takes
input but gives input and receives,
continuously throughout the pro-
cess, it's an argument for different
way of working that is very highly
integrated and definitely goes be-
yond interdisciplinary. So having the
stakeholders invelved in the process
is essential for sustainable environ-
ments.

I believe that this is the appropriate
way to work in a sustainable system.
If the world we build isn't sustain-
able then maybe the way we build
that world isn't the best way to be
sustainable.
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Concept of resilience

Resilience is the concept of systems
that have the capacity to respond to dis-
turbance without becoming completely
changed or destroyed. A good example
is human body, we get a cold, or illness
over time but we have the capacity to
recover. Urban resilience is an intrigu-
ing concept, because in earlier think-
ing about sustainability, the impulse is
that to be sustainable, the city has to be
strong so that it doesn't break - dura-
ble, indestructible and permanent. But
ecologists know that systems, including
cities, go through cycles of birth, matu-
rity, destruction and recovery.

So this is the cycle of resilience - beau-
tiful diagram shows as the figure ‘8]
with the four cycles of birth, growth
and stability, disturbance, and then
recovery and regeneration. So this is
a powerful concept in ecology and it's
been demonstrated in many systems,

economic systems, social systems and
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ecological systems. Now urban theo-
rists are thinking - can this apply to
cities? Can cities be resilient? Should
they be resilient? It is not about pro-
tecting a city from disturbance rather
it's about building the capacity for the
city to recover when there is a major
disturbance, which could be a flood,

earthquake, fire, economic crisis or war.

If one accepts the inevitability that
disturbance will happen, what you can
do to prepare is an intriguing concept.
What can you do to build the capac-
ity to recover from disturbances that
you cannot predict? What they will be?
When they will be? Resilient systems
should have multi-functionality. If you
have systems that do one thing so when
they break, the whole function falls
apart, but multi-functional systems are
more likely to survive. Bio-diversity is
another part of resilience because living
systems have capacity to recover as they
are living and they are adaptive, they
can adapt and change.

The interview was conducted after a presentation-talk by Jack Ahern, arganized by 15014 an ‘Green Infrastructure:
Perfarmance and Best Practices for Building Urban Resilience® at the School of Planning and Architecture, New
Delhi in January, 2014. The Editors are thankful to Samir Mathur for facilitating the interview.

Jack Ahern is the Vice Provost for International Programs and Professor of Landscape Architecture,
University of Massachusetts, Amherst, USA. He be reached at jfa@larp.umass.edu i
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perspective perspective

Heidi Hohmann and Joern Langhorst

Is the postmodern condition
of landscape architecture its
extinction?
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A Terminal Case?

hough the article, written around a decade ago, comes from—and focuses on—a country At the start of the 21st century, landscape architecture is a troubled profession, more
where the profession of landscape architecture was formally established over a century distinguished by what it lacks than the qualities that it actually possesses. It has no
ago, landscape professionals here will be able to see many reflections of their own sce- historiography, no formal theory, no definition, direction, or focus. A vast schism

nario in present times in the Manifesto. There could not be better place in the world to address currently exists between its academics and professional practitioners. In universities

issues like relationship of landscape architecture with culture and literature other than cultur- across the nation, researchers poach methodologies from other, more vibrant disci-

ally diverse India. The observation of present landscape practices being trapped in the ideas plines. Meanwhile, in professional offices, designers yoked to the bottom line crank

=y . &0 t pedestrian design.
of repetition, pretty drawings, utility and comfort and of course speed, and hence lack of any e e

tral unified val b iated in Indi Im. Thi b iat
ERREEALURTAUIRL LR NG WEL-GR: e R Pe ClesSE- TR SRl el D81 AP O ATie We believe these problems are pervasive and chronic. They indicate that landscape

moment to ponder on various issues and concerns that have been raised here and look out for : ; ; . oy . g
b architecture is not just troubled, but sick. The condition of the patient is critical, re-

some forward directions... quiring immediate attention.

1. Rem Koolhas has said “The fatal weakness of manifestos is their inherent lack of evidence.” (Delirious New York, g). The
authors agree with this statement. However, since landscape architecture is generally lacking in manifestos, we thought
that maybe it was time for one.

4B | landscape 1y snans lendscape ¢ | pyyyny | 47



perspective perspective

the relationship of landscape
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A Widening Gyre:
Six Symptoms

Proof of landscape architecture’s decline Landscape architecture today has no standing what it borrows. Landscape cies of
can be found in the following six symp- such reciprocal connections to current architecture today no longer creates Harold
toms:* music, literature, or even popular cul- new ideas; it simply interprets those of Ickes,

ture. Unlike 18th century practitioners other disciplines in the media of turf Franklin
Lﬂndscape architecture has lost in the Kit Kat Club, whose ideas were and trees, earth and concrete pavers. Delano
its roots in intellectual thought, central to artistic discussion, landscape Roosevelt,
culture, and literature. architects today are relegated to the Landscape architecture no longer and  Robert

Landscape architecture hardly resem-
bles its former incarnations. This loss
of identity has occurred mainly becanse
of its loss of vital connections to other
fields. Historically landscape architec-
ture maintained integral and dynamic
relationships to a variety of pursuits,
from painting to sewerage. These re-
lationships were not static or one-way
streets; rather, they included an ex-
change of information that allowed the
fields to dynamically play off each other,
to evolve and expand. In 18th century
England, for example, landscape archi-
tecture was, in concert with painting and
poetry, one of the three graces, which
together influenced broader artistic
ideas. In the 19th century, landscape ar-
chitecture was tied to literary ideas and
transcendentalism; practitioners like
Olmsted and Cleveland worked along-
side Emerson, Longfellow, and Thorean,
extrapolating literature and philosophy
into built form.

sidelines. Even professional connec-
tions to art and architecture are weak:
Landscape architects may imitate the
land artists of the 1960s, 70s and 80s,
but these artists do not look to land-
scape architecture for inspiration. Simi-
larly, architects still largely view land-
scape architects as mere helpmates, to
be ignored and abandoned when the
economy is tight.

The relationship of landscape archi-
tecture to its allied professions is to-
day parasitic rather than mutualistic:
it takes more than it gives. Landscape
architecture has replaced original and
inventive thought with shameless, su-
perficial borrowing from other, seem-
ingly “cocler” and more “cutting edge”
disciplines, often without really under-

architecture to its a

led professions is

today parasitic rather than mutualistic

has connections to power and
politics that historically defined
its periods of greatest production,
innovation, and prestige.

Historically, periods of professional
visibility and strength have also been
characterized by strong connections to
political regimes or to sources of power,
money, and influence. Andre Le Notre
designed for the powerful, if corrupt,
Sun Kings just as Alphand and Haus-
mann created public open spaces under
the dictatorship of Napoleon III. The
English Landscape Gardening School
and Brown, Repton, Price and Knight
were supported by the political power
of wealthy landowners; Gilmore Clarke
and Horace Albright linked their aspi-
rations to the careers and public poli-

Moses. In contrast,

landscape architects today hide from
politics and refuse to engage openly in
the broader world of public policy.

Nor does the profession register on the
radar screens of the powerful. In 1804,
Thomas Jefferson, then president of the
United States, was well versed in land-
scape gardening, and clearly, based on
his 1782 land survey act, understood
the importance of land and landscape
on the future development of the
United States. In 2004, however, does
George Bush know what landscape
architecture is and understand its po-
tential value? Or, more to the point,
perhaps, does Bill Gates? Who, besides
landscape architects, really cares about
landscape architecture?

2. The number six is not particularly magical. There are probably more, but we think this is a sufficient number to at least begin with.

3. Landscape architecture's lack of “phantasy” and original lines of development {Entwicklungslinien) has been decried by Nicole Uhrig “Landseape en vogue,” B;
see also Stefanie Krebs “The Readability of Landscape Architecture” and lames Corner “Representation and Landscape,” 255.
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the fearful field of landscape
architecture takes few risks and

resists change.

Landscape architecture has not re-
placed the loss of intellectual roots
and political leverage with any new
or important context or support.

In particular, landscape architecture is
not tied into popular culture—the new
religion—in any meaningful

way.! Landscape ar-
chitecture has ig-
nored the power
inherent in pop-
ular culture and

popular ideas.

Although  the
cultural produc-
tion of private
landscapes—once
a mainstay of the
profession—is now a
democratized, widely popular art, land-
scape architects have abdicated this
responsibility.” Instead of participating
in the process and encouraging an ap-
preciation of design on a private scale
that might lead to support for design
on a public scale, landscape architects

have allowed others—Martha Stewart,
cable TV—to promote gardening as a
consumer activity. This has led to the
proliferation of the common residen-
tial landscape vocabulary—Keystone®
retaining wall blocks, Interlock* pavers,
and Haddonstone® planters—in the
public landscape. Such professional
lethargy is in marked contrast to Gar-
rett Eckbo and Larry Halprin's use of
Sunset magazine to popularize their
work and then leverage this popular-
ity into more important, more durable,

and more visible public work.

As a result, today “landscape architec-
ture” is both too popular and not popu-
lar enough. On the one hand, it is too
familiar, too seemingly simple: to build
a house is complicated, but everyman
can plant a tree and mow a lawn. On
the other hand, when complexity is
introduced, John Q. Public perceives
“landscape architecture” as irrelevant
to his everyday concerns (“What does
landscape systems theory have to do

with my backyard?”).

Landscape architecture, as cur-
rently practiced, is a deeply con-
servative activity.

Landscape architecture today is overly
concerned with conservation. By this
we do not only mean that it seeks to
conserve physical, natural, and cultural
resources, but that it also seeks to con-
serve economic, emotional, spiritual,
and intellectual resources. Landscapes
today are constructed to preclude con-
sequences: to avoid controversy, to
prevent cost overruns, to avert liability.
The resulting landscapes of practice are
uniform, built to CLARB standards of

imagination.

In other words, the fearful field of land-
scape architecture takes few risks and
resists change. But as Dr. Phil says,
so long as you do what you've always
done, you'll get what you've always got.
In 1954, a different Phil put it another
way: he said that designers limit them-
selves by leaning on standard practices.

perspective

the “crutches” of landscape architecture—
the crutch of history, of the pretty drawing,
of utility/usefulness, of comfort,

of cheapness, and of structure...

Fifty years later, these “crutches” (as he called them) still
seem relevant to landscape architecture:

« the crutch of history (doing what's been done before);
« the crutch of the pretty drawing (so, today’s is digital);
» the crutch of utility/usefulness (landscape architec-
ture is nothing if not a useful profession);

« the crutch of comfort (both the designer’s and the cli-
ent’s) the crutch of cheapness (no comment); and

« the crutch of structure (if there's order, it’s ok).

As long as the field is supported by these crutches, we
question landscape architecture’s ability to reinvent it-

selfin the face of social and environmental change.

Landscape architecture today has no central
or core defining values.

This lamentable situation is new. Historically, periods of
professional dynamism and strength in landscape archi-
tecture are correlated with strong social agendas.

In the early 1800s, the profession’s gestation

period, landscape architecture existed for a par-

ticularly compelling reason: the amelioration
of social conditions caused by industrialization.”
It is no coincidence that landscape architecture gained
prominence through the success of the Olmsteds in the
late 19th and early 20th century in the United States,

where a democratic political system, combined
with a huge influx of immigrants, accelerated
social reform in the face of modernization.

Such professional strength, through a connec-
tion to social reform, also characterized the
1930s, when landscape architects created new
typologies such as parkways and residential
subdivisions, while implementing the quasi-
socialist vision of the Roosevelt administra-
tion. The 1950s and 1960s were another period
of professional vigor, fueled by the social ide-
als of Modern architecture as transformed and
translated into landscape by the likes of Gar-
ret Eckbo, James Rose, Hideo Sasaki, M. Paul
Friedberg and Larry Halprin.

In contrast, landscape architecture today lacks
a compelling and unifying social agenda. Land-
scape architecture is scattered among ever-
increasing and increasingly disparate types of
practice, ranging from garden design to GIS
applications. But these practice types define ac-
tivities, and activities do not provide a profes-
sional raison d'etre. As a result, no one, not even
landscape architects, knows what landscape

architecture really is.”

4. As proof, we cite the hilarity induced by imagining landscape architectural connections to Eminem, Britney Spears, Steven King, Steven Spielberg, lulia
Roberts, lohn Williams, or any commonly known or commercial artist in any but our immediately allied figlds of art and architecture. Or, imagine any current,
well-known landscape architect (Martha Schwartz or Laurie Olin, perhaps?) having the desire, connections, and wherewithal to host a prime-time TV show, as
lan McHarg did in 1964,

§. This is part of a continuing pattern. For example: landscape architects, pioneers of modern parkways in the 1g3os, relinquished road design to engineersin
the iggas, relegating themselves to highway planting design. In a similar way, urban planning has largely become the domain of architects, transportation
engineers and developers.
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6. Philip Johnson, “The Seven Crutches of Modern Architecture,” excerpted in Charles lencks and Karl Kropf, Theories and Manifestoes of Contemporary Architec-
ture, 208-210, We do find it a little ironic that even our critique of landscape architecture employs an architect’s help,

7. 5ee any general landscape history text such as Norman Newton, Design on the Land; Philip Preghill and Nancy Volkman, Landscapes in History; or George
Chadwick, The Park and the Town.

B 5ure, landscape architecture is loosely united by some vague environmental concerns. Yet defining such “environmentalism” is difficult, when some land-
scape architects support traditional real estate development while others promaote “sustainable growth." Ironically, even among the latter, there is little con-
sensus on what sustainability is or means. Of course, such professional single-mindedness is likely irrelevant. Within the past 100 years, landscape architects
have seen—and even aided—the rise of ather professions more nimble and effective at advancing enviranmental and sacial change: Consider the astounding
effects environmental advocacy and law has had in protecting the United States’ environment—its public lands, its clean air and clean water—since Earth Day.
What comparable achievements has landscape architecture produced since then?
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anything

andscape architecture does—whether it’s site

engineering, site ecology, environmental art, site design,
planting plans, sustainable design, cultural criticism—

there is another fie

If landscape architecture cannot
define a current direction, neither
can it cope with its status as an

undefined and undefinable profes-

sioH.

In 1981 Stephen Krogs article “Is it
Art?" unleashed a brief firestorm of vit-
riolic debate on the nature of landscape
architecture. Is landscape architecture
art? Is it "not art?” Is it applied art or
is it science? Is it art + science? Is it...
Well, what exactly IS it? The debate has
intermittently continued over the past
twenty-odd years, begging the question
of whether the profession could actu-

ally be all of them simultaneously.

Considering that none of the allied
professions of art, architecture, and
engineering seem to have such exis-
tential angst,'" the major result of such
debate seems to be the revelation that
landscape architecture is hamstrung
by its own ambiguous nature. Even
worse, anything landscape architecture

does—whether it's site engineering,

g.Steven R Krog, “Is it Art?," 372-376

site ecology, environmental art, site de-
sign, planting plans, sustainable design,
cultural criticism—there is another
field that can do it, and do it better.

This conundrum has led to two oppos-
ing forces acting on the field: The first
is an outward/ centrifugal pull, expand-
ing the field to encompass all areas,
reducing eliminating and blurring dis-
ciplinary boundaries; the second is an
inward/centripetal force which seeks
to defend these boundaries and hoard
a professional monopoly."" Together,
these forces ensure the field’s lack of di-
rectional momentum.

d that can Qo it, and do it better,

Doctoring Landscape Archi-
tecture: Five Miracle Cures?

If there is consensus that landscape ar-
chitecture is an ailing profession, then
there has also been no shortage of ther-
apies proposed to have magical healing
properties. Well-meaning members of
the profession regularly propose pana-
ceas for the aforementioned symptoms,
in the exciting guise of “redefining the
profession.” Such cures range from re-
forming education' to “designing with
nature” to “expanding the field” to “re-
covering landscape” to “(de)forming,
in(form)ing, and re(forming) land-
scape.’"”

Yet despite their catchy slogans, these
therapies have done little to heal the
patient. We wonder, just how effective
are these proposed cures for landscape
architecture? Are they the professional
equivalent of patent medicines or stem
cell research?

It seems to us that it’s time to more
closely examine the many proposals to
reinvigorate landscape architecture. In
the following section, we dissect five of
the most blatantly optimistic and most
frequently presented cures, to deter-
mine, what, if any, promise they hold

for reviving the patient.

perspective

landscape architecture today is distinctly anti-
controversy, a sad, if logical, outcome of the field’s
polite, upperclass, gentlemanly upbringing.

The development of a critical dis-
course will re-energize landscape
architecture’s moribund nature.

This remedy is often trotted out and a
“new” critical spirit is launched on a
depressingly regular schedule."* But
the resulting provocative articles have
a half-life of about one month, or the
time it takes for a letter to the editor of
Landscape Archifecture magazine to be
processed and forgotten. Critics may be

writing, but no one’s listening, "

Critical dialogue isn't a solution to
landscape architecture’s problems in
part because the field has never sus-
tained a critical dialogue. Landscape
architecture has never had a major criti-
cal voice, preferring commentators or
observers like Grady Clay, ].B. Jackson,
and John Dixon Hunt over “real” archi-
tectural critics like Ada Louise Huxta-
ble, Herbert Muschamp, and Robert
Campbell. Landscape architecture to-
day is distinctly anti-controversy, a sad,
if logical, outcome of the field’s polite,
upperclass, gentlemanly upbringing. As
a result the field doesn’t know how to
critically evaluate work, or what to do

with criticism when it gets it.

Moreover, for discourse to work, some-
one has to care and the fact of the mat-
ter is, most people don't. Much of the
profession is simply not interested in
critical discourse and dialogue, prefer-
ring instead to go about the daily “busi-
ness” of landscape architecture. At the
same time, critical discourse requires
dialogue and dialogue between the
field’s defining, polarized extremes—
architectural theory wannabes versus
“landscapers™—is really not possible.

An intelligent middle-ground seems

unattainable: In the words of William
Butler Yeats, “[t]he best lack all convic-
tions, while the worst/ Are full of pas-
sionate intensity.”

10 For example, it's hard to imagine engineers regularly asking themselves, “What 15 engineering?”

1. This is also related to the associated “Are landscape architects specialists or generalists” debate, another existential crisis well outlined in Patrick Miller, "4
Profession in Peril?" This article also discusses the related conflict between practice and the academy.

12.The authors admit their duplicity with this particular panacea, in light of the fact that we participate in the education of hapless youth as cannon fodder for
the profession.

13. See Elizabeth Meyer, “The Expanded Field of Landscape Architecture;” James Corner, “Recovering Landscape as a Critical Cultural Practice;" and Peter Jacobs
“De In{form)ing Landscape Re.” For other profession-reinvigorating proposals, one might alsa examine the following books: Bernard Lassus, The Landscape Ap-
proach; Kristina Hill and Bart lohnson, Ecology and Design: Frameworks for Learning, or lames Corner, Recovering Landscape. This list is by no means comprehen-
sive: There are many others,
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14. Such eriticism “start-ups” include, but are by ne means limited to, the aforementioned Stephen Krog article, plus his “Creative Risk Taking;" the series of
topical counterpoint “debates” by Roger Wells and Ignacio Bunster-Ossa which appeared in Landscape Architecture from June 1997 to December 19g8; and the
poorly eirculated annual Critigues af Built Wark, published by the Departrent of Landscape Architecture at Louisiana State University. We assume this mani-
festo will soan be relegated to this category as well.

15. As illustrated by the premature demise of Landscape Forum in zooz after only 14 issues.
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If landscape architecture could

learn to present its contributions
to human welfare in a more con-
vincing manner, then it would be
understood and embraced by all.

This remedy proposes that landscape
architecture is merely a misunderstood
profession, unknown to the public
at large, and that its problems will be
solved by better—and more—com-
munication with the public. A corollary
to this argument is that the name of the
profession should be changed, maybe
to “land architect” or “land planner,”
because the term “landscape” is too
vague, too picturesque, too antique,
and too confusing for the public to un-
derstand.

However, landscape architecture’s mis-
ery is not simply the result of a public
relations failure or a “branding” defi-
ciency. The inability of the profession
to convey its value to the public is not
so much a function of poor commu-
nication as it is a result of the profes-
sion’s discomfort with its ambiguous
nature. Until landscape architecture
itself knows what it is, no one else will,
either.
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The formulation of a body of theo-
ry will unify the disparate activi-
ties of landscape architecture and

provide a direction for the field.

In light of

literary theory, architectural theory,
the theory of relativity, evolutioary
theory, small particle theory,

chaos theory, modernist,
post-modernist and post-structural-
ist theory, critical theory, Marxist
and post-Marxist theory,

the lack of landscape architectural the-
ory would appear to be a problem, at
least to theoretical thinkers. But is the
development of landscape architecture
theory a viable solution to the waning

nature of the profession?

4

Theory is an intellectual practice and,
as a field emerging from the earth, land-
scape architecture has always had a dis-
tinctly anti-intellectual streak. After all,
the key constructs of the field are very
simple: Water runs down hill. Plants
need light and sun to grow. The angle
of repose of dirt is 3:1. Could it be that
landscape architectural theory is simply
the curtain hiding Dorothy from the
Wizard? Theory will please academics,
but will do little to bridge the growing
gulf between academics and practice,
which uvltimately surrounds this anti-
intellectual aspect of landscape archi-
tecture, an aspect which grows stronger
as a global market and service economy
are brought to bear on the profession.
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The question thus remains, what is
landscape architectural theory? Much
of what’s being proposed as theory is
appropriated from other fields—prob-
ably necessary given that landscape
architecture evolved from a diverse set
of pre-existing disciplines. As a result,
the profession’s multiple areas of activ-
ity are now spawning multiple theories,
theories the big thinkers of the profes-
sion would like to parlay into a unify-
ing theory of design. But is this really
possible? Seeing landscape architecture
as a unifying discipline, an incarnation
of cross-, inter-, and transdisciplinarity,
might be heartwarming, but seems a lit-
tle presumptuous given the profession’s

current insularity.

Ecology and sustainable design
will breathe new life into land-
scape architecture, which will then
become the bastion of applied ecol-
ogy and the protector of the earth.

Though often presented as a new and
revolutionary concept, ecology was not
absent at the roots of the profession,
as seen in the work of designers as di-
verse as Repton, Olmsted, and Jensen.

Their picturesque/pastoral landscape

with nature and ecology as sacrosanct va
andscape architecture also thereby excused itself

perspective

LIS S,

from a larger political and cultural discourse.

ideal—a highly diverse landscape, a
dense mosaic of different habitats, well-
connected and rich in ecotones—is
the image that underlies, implicity or
explicity, “ecological” designs to this
da}?.llh

By the mid-20th century, McHarg's
rational and analytical “ecological de-
terminism” was initially used in serv-
ice of a euphoric Modernist desire to
improve the world. But as decision-
making moved from expert-driven to
discursive, landscape architecture’s
19th century perception (and self per-
ception) of being based largely on aes-
thetic concerns (of taste rather than ne-
cessity) soon threatened its existence
in a value-pluralistic (and occasionally
even democratic) discourse. Thus ecaol-
ogy as an a undisputable, scientific, and
fact-based foundation'” became the last
straw of a field trying to save itself, mov-
ing landscape interventions from the
disputable to the factual. With nature
and ecology as sacrosanct values, land-
scape architecture also thereby excused
itself from a larger political and cultural
discourse, a comfortable, if limiting po-
sition the profession has embraced for

the past 30 years.

Yet somehow, a
large part of
the profes-
sion  has
missed
out on
the sub-
tle  dif-
ference
between
descriptive
science  and
the normative use
of its findings. Island
biogeography and pop-
ulation ecology,
habitat connec-
tivity, patch
dynamics, and more recently the gener-
al obsession with “landscape process”
are now the pavers of good intention on
the road to “better” landscapes. Today,
just framing a natural process as part
of a design can still excuse landscape
architects from making potentially con-
testable decisions.

The question of whether ecology is
just a “green veneer” for the profes-
sion or whether landscape architecture

becomes “ecological design” is mostly

16. Sadly, this type of landscape was the direct outcome of a particular economic, social, cultural, ecological and physical context and reality. Since no one {or
very few) today would like to bear this reality, a re-creation of this landscape ideal seems out of place and out of date. It is symptomatic, that landscape archi-
tecture and other disciplines so far have failed to develop landscapes that express 3 contemporary set of conditions and values,

17. Ecology has had its own struggle to be accepted as a "real science;” see Ludwig Trepl, Geschichte der Oekologie (Histary of Ecology).
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by trying to be both art and science/

nature and cu
a good job at neither.

semantics. The larger issue: Landscape
architecture is inextricably caught in the
nature-culture/art-science dialectic. Al-
though all of the above should obviously be
integrated in design, and while the profes-
sion argues that it has successfully done so,
there is still little evidence, beyond a show-
case project or exemplary individual, that
this is true. Rather, by trying to be both art
and science/nature and culture, the profes-
sion does a good job at neither.

Landscape architecture is uniquely
situated to be an experimental field
less bound by formal and technical
constraints, and should be reinvented
as such.

This argument, an admittedly more Euro-
pean take on the subject of landscape archi-
tecture’s problems, states that landscape de-
sign could be used as an indicator of current
conditions, as well as an experimental stage
for dealing with those conditions. In other
words, because “landscape” is not just a cul-
tural construct, but also a potential “agent
of change,” landscape architecture is attrib-
uted with the power, or at least the possibil-
ity, to design that agency. "

18. This argument is more fully described in lames Corner, "Recovering Landscape as a Critical Cultural Practice;” Thorbjdrn Andersson, "Open design fields in

ture, the profession does

In the light of landscape architecture’s
disconnect from concentrations of eco-
nomic and political power, this would
seem a rather grandiloquent statement.
Yet despite the field’s obvious lack of
power and influence to implement its
own creations, and despite its infusion
with (the Reader’s Digest version of)
systems theory, the hope of a "new”
landscape architecture persists, with
incrementalism, open-endedness, and
experimentation flaunted as the ap-

proaches du jour.

In fact, landscape architecture used to
be an experimental field, aligning itself
with and participating in the big cultur-
al projects of enlightenment and mod-
ernism. Today, however, participation
in a culture determined by “multivalent
postmodern pluralism” is necessary to
be “experimental,” and this, unfortu-
nately, does not sit well with landscape
architecture’s conservative base values,
its lack of risk-taking and anti-contro-
versial attitudes. Hence, experimenta-
tion cannot occur; the “landscape ex-
periment”" is therefore undertaken by

other disciplines.*

contemporary landscape,” and in Richard Weller, “Between Hermeneutics and datascapes,” n-13.

19. Furthermore, the concept of experiment is not well defined in landscape architecture. It seems guite different from that of other, scientific disciples, in which
a guided inguiry involves operational definitions, testing hypotheses, control groups, and measureable results. This is not just a landscape architectural prob-
lermn, hawever, as Thamas Fisher palnts aut in "The Value and Values of Architecture,” (33-37) where he deseribes architecture's inability te quantify, measure and

assess values, though he does not express this explicitly as experimentation.

za. See projects by MVRDV, Raoul van Bunschoten and CHORA, and West & (okay, so Adrlaan Geuze is a landscape architect, but this is a multi-diciplinary firm),

LM studio, for work that might be considered “experimental.”
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Does the patient have the will
to live?

It is also possible that no amount of
medical heroics will save the ailing pa-
tient. What if, for instance, the failure
of landscape architecture is contained
in its genetics?

The existence of landscape architecture
as a concept, as coined by J.C. Lou-
don, dates to only 1840, and its use as
a professional title to 1862, when Ol-
msted and Vaux described themselves
as landscape architects.”’ The field
coalesced from a diverse set of related
pursuits—among them agriculture,
building, architecture, gardening, and
painting/representation—in response
to a particular set of political and cul-
tural conditions, including increasing
populations, urban growth, the rise of
individualism, and industrialization, in
the late 18th and early 19th centuries.
These conditions are generally known
as modernization, and landscape archi-
tecture did not, in the form in which
it existed in 1850, exist prior to these
modern conditions.

21. lohn Dixon Hunt, Greater Perfections, 1, 3.
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landscape architecture is demonstrating an

INnabi

ity to accommodate the basic ideas of

postmodernism, especially the dissolution of
the nature-culture dichotomy.

However, the forces that held a dispa-
rate set of activities together as the dis-
cipline of landscape architecture are no
longer functioning. Modern conditions
have given way to a set of new, post-
modern social and political conditions,
including multiculturalism and globali-
zation. Unfortunately, landscape archi-
tecture is demonstrating an inability to
accommodate these basic ideas of post-
modernism, especially the dissolution

of the nature-culture dichotomy.

The loss of landscape architecture’s
conditioning forces has set the pro-
fession adrift in “the liminal space
between signifier and signified, mind
and matter, intellect and body” ** If, as
Roland Barthes said, the postmodern
world can be seen as “a textual field - it
writes us, and we write it” * that world
seems to be largely devoid of landscape
architects as either readers or authors,

22. lames Corner, "Ecology and landscape as agents of creativity,” g7. Ok, so we don’t know what this really means, either. But it sure sounds impressive,

doesn't it?

23. Roland Barthes, as quoted in Richard Weller, “Between Hermeneutics and Datascapes,” 6.
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Is it Dead?

We suspect that landscape architecture’s critical condition indicates that the pro-
fession is on its deathbed. But should we continue to administer care? Should
we really desire to resuscitate the patient? Might landscape architecture not be a
field whose time has come and has now passed? Are landscape architects thus like
other defunct 19th century professionals such as farriers, wheelwrights, chimney
sweeps, bloodletters? Has landscape architecture now become a practice of nos-
talgia?

What if landscape architecture disintegrated back into a set of related disciplines
much as existed prior to its creation? Is it time, we wonder, to just pull the plug and

put landscape architecture out of its misery?
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view from within

Geeta Wahi Dua

sl

SIMP

escribing the difference be-

tween an evergreen and de-

ciduous tree referring to the
example of a pilkhan (Ficus infectoria)
tree in the nearby public park to my ten
year old daughter, I completely missed
the tree’s extraordinary ochre shaded
silhouette shimmering in the evening
sun, pointed out to me by her. It was an
amazing play of light, shade and color
on the onset of the new season of the

¥ear — Sumimer.

As we grow up, with our minds condi-
tioned by education, experience and
routine, we sometimes lose the abil-
ity to appreciate simple joys of life - a
flowering amaltas (Cassia fistula) tree
along the roadside, the chirping of
birds at dawn and dusk, amongst oth-
ers. As adults and professionals, we
over analyze events, places, processes
and relationships and arrive at results,
decisions, viewpoints and solutions.
We tend to be judgmental about situ-
ations and personalities. We accept all
these changes and incapabilities as the
traits of a “grown up, educated, intel-
lectual and cultured individual”, who
should not think, say and write about
“ordinary things.”

Giacomo Leopardi who is considered
Italy’s greatest modern poet observes
that after becoming adults, we acquire
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a capacity to analyze but we lose naiveté

~ the capacity to wonder about things.

It may not be wrong to conclude that
these ideas of doing away with the
“ordinary” and over rationalizing and
complicating issues have a role to play
in the way we work. The landscape pro-
fessional, who might design something
sensational and quirky, , can have his
or her landscape end up as a failure, in
terms of cultural appropriateness, func-
tion, inclusiveness, a sense of reality,
maintenance and sustainability.

This aversion to “normality” has found
its way into professional discourse as
well. We have become more social
and verbose. There is an increased
urge amongst us to talk, share and
convey our thoughts and feelings to
others. The values of anonymity are
long forgotten. With a desperate need
for public acceptance and adulation,
many of the lectures and presentations
in professionals’ forums are “dressed
up” to convey simple ideas in abstract
and over philosophical ways. At other
times, this "imposed intellectualism” is
about processes, contexts and projects
which are too esoteric. Many of them
lack focused and serious experiential
component for the listeners to follow

and apprehend.

This strategy also works in another way.
As human nature, we are always in awe
of things that we don’t understand. So,
young students and professionals with
impressionable minds are in awe with
the imagery conveyed by such projects.
Are these self-promotional exercises
disguised as intellectual discussions
contributing seriously to the cause of
the profession? I have my doubts.

The phenomenon is being practiced
in many of the writings in professional
journals and academic exercises in de-
sign institutes as well. To convey even
simple thoughts and ideas, we use a
grammar that is intangible, obscure and
too theoretical for ones general sensi-
bilities. Moreover, we are over analyti-
cal and unnecessarily critical in our ob-
servations without understanding the
core contexts, in other words, we are

good armchair experts.

For me, reviewing a final year thesis
project of an architecture student set in
a heritage area further underlined the
fact that the days of simple ideas ap-
pear to be over. The brief given to the
student by a senior guide noted that,
“you can do anything but ordinary” On
another occasion, the refusal of a sen-
ior academic to conceive a design book
for higher secondary grade children on

Published in early 40, Malgudi Days is a collec-
tion of short stories by . K. Narayan. The writ-
ings have a strong sense of place and character
and gentle beauty. With his characteristic sim-
plicity and unpretentiousness, the writer is able
to capture the intricacies of simple daily life of a
fictional South Indian town of Malgudi.
Wustration by R. K. Laxman

Source: www.its.caltech.edu

the grounds that it will “simplify"—and
hence, lower the level of intellectual dis-
course—was an eye-opening statement

to me.

Are “simple” and "ordinary” the new cuss
words in the design discourse and prac-
tice? Why is “simple” being equated as
unintelligent and unimaginative whereas
it is the most sustained way of design,
timeless, and therefore arguably elevates
itself to a much higher plane than com-
plex thought?

As Leonardo Da Vinci declared, “Sim-
plicity is the ultimate sophistication’, the
most profound concepts and complex
design ideas can be evolved, executed
and explained in simple ways and terms.

It is more challenging to develop a

simple sustainable approach to a given
design brief than a complex trendier
one, which runs the real risk of be-

coming obsolete after a while.

There are examples of many landscape
design projects in which in spite of
complex ecological layers beneath,
the designs have been able to trans-
mit a sense of lightness and simplic-
ity. Many old and modern Far East
gardens reflect the same concept of
a minimalist ordinary approach that
hinges around a few design elements,
Closer home there are few good con-
temporary examples of sophisticated
and yet simple landscape design vo-

cabularies.

view from within

There is a need to conceive our new
landscapes as unpretentious realms
that are an authentic and realistic narra-
tion of the spaces. They are to be expe-
rienced with love and belonging rather
than created with a self conscious de-
tached spirit to be viewed with awe
and false respect. Shouldn’t we follow
the same rule for our professional dis-

course as well?

I feel that the search for a lost inno-
cence and an eye for wonder and thrill
in the simple details of our daily lives
are the steps towards unravelling those
imposed complexities that shackle us.
May be this will liberate us to think and
design simply.

Geeta Wahi Dua is a practicing landscape architect based in New Delhi,

She can be reached at geeta@studioearth.in
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sustainmability

Samir Mathur

T

he genesis and growth of Green

Rating systems is important to

understanding and critiquing
them. They were basically formulated
to put a check on uncontrolled use of
resources — land and water, all are re-
lated to landscape construction. Every
truth about green is a matter of inter-
pretation, like any language that you
use, be it Hindi, English, or any other. It
conveys different meaning in different
contexts. It is true that rating systems
depend more on the design elements
and energy calculations to reach certain
figures and numbers rather than actual
working of the building. So, for the last
few years it has been able to generate its
own exclusive and elite “green indus-
try” of green products, specialized glaz-
ing, vertical green walls, construction

materials etc,

The rating systems with their limited
scope should not be regarded some-
thing more than just a basic framework
for sustainable development, that also

which is evolving with each passing day.

The Green Rating movement, and

LEED Rating System in particular,
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originated from USA. It therefore has
a strong American-centric bias and its
goes out to solve problem related to re-
source intensive countries rather than
developing countries, and there is a big
difference between the two. In the US
one can find air conditioned environ-
ments even in the econnmicu]]y weaker
section housing developments whereas
in India there is no such thing. So, to
achieve the credit, you first aircondition
a space and then remove the condition-
ing and you get credits. But in case like
in India, if there is no air conditioning
at all to start with, there is no provision
to get credits. There is no base line for
such construction. In USA due to the
high ceiling heights of 3 metres and
above and local climate conditions, the
optimum temperature is taken as 24 de-
gree Celsius, whereas here, in India we
can manage with low heights of 2.4 2.7
metres and an optimum temperature of

27 degree Celsius.

At the same time the average US build-
ing is highly water and energy intensive
and has a certain level of basic thresh-
old of construction which is very high,

while this is not the case in India. So

one can say that the LEED Rating Sys-
tem is not ideally compatible to rate

Green Buildings in India.

The first Indian rating system TERI
GRIHA came into being in 2007, and
while it was a good move, it needs to
evolve further. In many cases, we have
the same set of professionals who fa-
cilitate projects to get the rating and at
the same time assess the building docu-
mentation for green credits, leading to a
conflict of interest When LEED AP pro-
fessionals came in picture, their job was
to span the gap between the rating sys-
tem and the actual construction. How-
ever, like environmental consultants,
many times these professionals do your
documentation work and at the same
time are part of the committee which
assesses you project for LEED credits,
leading to the same conflict of interest.
We need to have two separate groups of
people to bring credibility to the system.
The documentation needs to be checked
by some experts of sustainability sitting
outside the credit giving agency, and this
needs to take place at various levels.

Another important point is that the
rating systems are not at all suitable for
smaller towns. Many parameters are
related directly to municipal bye-laws
like set back areas, areas of openings,
ventilation, and orientation, floor-
area-ratio etc. In absence of evolved
building bye laws, these parameters
don't work in smaller towns and cit-
ies. So you see most of the green rated
buildings in metros and big cities.

It is a costly affair to get a building
LEED rated. So you see very few gov-
ernment buildings that accomplish
this. Moreover, it is very important
for the rating systems of India to be
region and culture specific keeping
in view the geographic and cultural
background of such a diverse coun-
try. We have same set of guidelines
for development for Alibaug which is
semi urban as we do for a core urban
metropolis like Mumbai. There are no
rating systems for large scale develop-
ments, for example for housing, com-
mercial areas, and industrial landuses.
The existing rating systems only work

for individual developments.

We now also have National Building
Code Energy Efficiency Guidelines,
which will be soon notified. They have
a strong Indian context, They will be
mandatory to follow during all building
construction and so we will have some
real sustainable development. Person-
ally, I have great hopes for it. Also, the
Comptroller Auditor General is in a
process of introducing energy audits
for all government buildings which—
it notihied—will be mandatory. Both
these steps will give a boost to the real
green movement in the construction
industry.

Green Landscape Rating System by
the Indian Green Building Council
(IGBC) is more specific to landscape
architecture, which is another good
move. It has landscape architects on
its advisory panel, which should bring
more value and credibility to it. It will
also need to evolve with time. The
design section appears to be quite de-
tailed but the post construction sec-

sustaimability

tion should have more weight. In green
projects, standardization in plant pal-
ettes is increasingly evident in order to
meet various parameters., There is no
measure of landscape richness in such
ratings. [GBC should associate with the
Indian Society of Landscape Architects
(ISOLA), Forest Research Institute
(FRI), Botanical Survey of India (BSI),
as well as local naturalists and ecolo-
gists to provide a contextual framework
for its rating system.

One can say that all Green Rating sys-
tems presently being used in India are
still evolving, and it may take another
decade or so before they become stable
in terms of criteria against which to de-
sign a project to.

Landscape architect Samir Mathur can be reached at studio@integraldesigns.in
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Sanjay Prakash, Tanmany Tahaghat and Mohan S. Rao

G

ON

T

A NOTE ON THE IGBC GREEN LANDSCAPE RATING SYSTEM

he pilot version of the Green Land-

scape Rating System (LRS) by the

Indian Green Building Council has
opened an interesting set of discussions. At
one end of the spectrum, the necessity of rat-
ing systems for the design profession itself
is being questioned while at the other end
is the critical appraisal of individual criteria.
While each of the criteria (or points) can
be debated for their scientific rationale and
merit, it would be interesting to research the
actual impact of ratings as a means for achiev-
ing sustainable outcomes — the presumption
here being that the actual purpose of such
rating systems is to help create a sustainable
world. That presupposition itself may need
a revision since the only time the LRS uses
the term ‘sustainable” in the entire document
is not as a desired outcome but where points
are awarded for ‘sustainable landscape main-
tenance. While a conscious effort to reduce
resource consumption is clearly necessary,
whether that is effectively achieved through
a globally applicable, or in this case, pan-In-
dian, points sheet for the design profession
remains debatable.
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The overarching framework of the LRS is to
achieve ‘green’ landscapes, as the title makes it
quite clear. There are also clearly stated direc-
tives such as conservation of water and biodi-
versity, prevention of soil erosion, etc., which
are no doubt commendable. Since the LRS
is prepared by a ‘building” council, it is quite
logical that most points are given to things
that are "built) not for leaving natural systems
alone. Oftentimes, a responsible landscape
professional may feel that the best approach
to a healthy site is to do nothing. This may be
beneficial for the site’s natural systems, but
not for the professional concerned since she
or he will neither get points for a ‘green’ de-
sign nor will the project qualify for one of the
colored medals.

The basic assumption being the profession of
landscape architecture is all about designing
gardens. Quite possibly so. The much sought
after certificate proving one’s green creden-
tials clearly categorizes the entire spectrum
of a landscape professional’s engagement in
two neat silos - gardens more than 5 acres or
gardens less than 5 acres. This should conven-
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Indian Green Bullding Council

iently exclude the radicals who want to
engage in streetscapes, conserve natu-
ral systems and other peripheral activi-
ties, while leveling the field for a tidy

rating system.

Before one even attempts to get the
maximum points, it is important to
qualify that the ‘garden designer’
should ensure that projects are located
in geographies that meet the exacting
standards of the LRS. For example, one
should necessarily conserve topsoil to
qualify. If the project happens to be in
a deltaic plain or a black cotton zone,
the fact remains that topsoil conserva-
tion is a non-issue. And yet, since this
stipulation is mandatory, the project
will not qualify to be rated if one does
not actively address this aspect.

Assuming one is able to transcend
this barrier, the LRS is quite help-
ful and transparent by instructing the
design professional in a step-by-step
manner on how to achieve maximum
points. There remains the small mat-
ter of mutually contradictory direc-
tives, which needs the intervention of
a skilled ‘green’ consultant to navigate
the document. It is highly likely that
a professional education in landscape
architecture is quite unnecessary to en-
gage with the process — the LRS is prac-
tically a dummies guide to designing
landscapes! It would also help to have
a master’s degree in finance while in-
ferring the LRS. For the first time ever,
‘green’ design has been defined based
on the cost of materials that has gone

sustaimability

into the construction. This is clearly a
cutting edge science that needs careful
understanding.

A careful reading of the LRS does not
offer any clue to as to its intended tar-
get group. Is it the designer, owner or
the manager of the proposed ‘land-
scaped garden’ who is responsible for
rendering the space ‘green? Specious
directives that offer credits for starting
shuttle bus services to connect to pub-
lic transport, enforcing a ‘no-smoking’
policy and such others effectively de-
tract the serious applicability of the
LRS. Such frameworks makes one
wonder if the LRS’s stated intention
is to help create a sustainable environ-
ment or is it merely yet another cleverly
disguised exercise in obfuscation and

green washing?

The LRS document in its attempt to be
a guideline booklet but ends up rather
as a conservative expediency-based
manual, displacing the field of land-
scape architecture from its fundamen-
tals of geography, climate, culture and
context into a purely bureaucratic proc-
ess. Though the various ‘guidelines’ in
the LRSS imply certain overarching self-
regulating specifics, by reducing the
process to exclusively numerical values,
it undermines the immense diversity
of sites and displays a narrow under-
standing of the profession that should
ideally be a qualitative interpretation of
site processes rather than one merely
driven by numbers.
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nearly every single point can be debated—and
effectively trashed. while the document makes all
the right noises deemed politically correct in the
current climate, it appears to be designed more to
protect the insensitive and incompetent designer
rather than encourage more sustainable and
sensitive interventions.

For illustration, SPM Credit 1 states,
‘Minimise disturbances to the site so
as to reduce long-term environmental
impacts. Further, it clarifies, ‘Avoid dis-
turbance to the site by retaining natural
topography for at least 20% of the site
area. Such an ambiguous and largely
contradictory regulation implies that
on a 100-acre hilly site in the Shiwaliks,
for example, a designer can manipu-
late the numbers game by destroying
80 acres of the topography and retain
20 acres in its original form and still
meet the approval of the LRS. Further
on, the LRS ‘instructs’ the right slopes
for any site and stipulates that grassed
slopes should not exceed 1:4! In a bi-
zarre manner, the LRS retrospectively
establishes a convoluted rationale of as
to why 80% of the hilly terrain in the
Shiwaliks indeed required excessive

manipulation.

In another regulation, the SPM Credit
5 states, ‘Increase the green cover in
landscape, to preserve local biodi-
versity. While one can for a moment
believe that more green is always bet-
ter, it gets tricky when the LRS puts a
specific number to this game when it
further states Ensure at least 70% of
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total landscape area has green cover to
the ground. Such a loosely positioned
credit creates unwarranted homogene-
ity to landscape across geographies and
especially typologies that deal with vast
complexes of temples, mosques and
palaces, spaces that have been tradi-
tionally hardscaped based on their cul-
tural and functional paradigm.

Does this mean one starts ripping out
the paving in Fatehpur Sikri to render
the World Heritage Site more green?
Or, more importantly, does the LRS
imply that these spaces are not quali-
fied as ‘landscape spaces’ to begin with?
Is then the more acclaimed Kolkata
City Centre plazas are to be termed as
a 'landscape’ space or an ‘open’ space?
Should then the competency of the
drafting board be questioned on the
preliminary definition of a landscape
space?

In a creditable gesture, the LRS awards
extra points for providing meditation
spaces, clearly in deference to the In-
dian spiritual ethos, thus providing a
strong context and effectively silencing
critics who might nitpick that the docu-

ment is not sufficiently ‘Indian:

If one were to look at strongly themed
gardens like Nek Chand’s Chandigarh
Rock Garden - one could miss the
point of it all, and start scoring it on
what are non-issues for the ecological
story that the park is telling! It was the
same with building ratings, which end
up de-rating the value of environmental
architectural gems like M. K. Gandhi’s
Wardha Adi Kutir or Laurie Baker’s
Centre for Development Studies cam-
pus at Thiruvanathapuram.

Critically, the LRS reads like a hur-
riedly compiled document that tries
to be the primer for ‘green’ landscape
design while assuming the Indian pro-
fessional to be of the lowest intelligence
and capability. And adding insult to the
injury is that for proving oneself other-
wise, the professional is rewarded with
points. A careful reading of the docu-
ment makes it apparent that the stated
intention and the expected outcome
are worlds apart - following the LRS
to the letter would result in landscapes
that are anything but sustainable. At
the same time, the danger from such
an approach is very real - of validating
a destructive,let alone unaesthetic or

inappropriate, approach to design of

open spaces based on a series of falla-
cious and irrational strictures. This is
quite transparent in the tokenism used
to stipulate an extremely low threshold
specified for supposed green charac-
teristics. Even the numbers seem to be
thrown together like an end-of season
sale) rather than being rooted in any
scientifically proven rational process.
For example, (>50% local material gets
1 point, >75% gets 2 points. Most stip-
ulations, including the percentage of re-
cycled material, native vegetation, and
storm water run off, are set to laughably
low standards, irrefutably weakening
any pretence to a ‘green’ approach. Fur-
ther, the LRS literally forces increased
use of electro-mechanical equipment
and industrial products, which is clear-
ly good news to manufacturers, and not
users, while not using these is actually
penalized.

Given enough time and patience
nearly every single point can be de-
bated—and effectively trashed. While
the document makes all the right
noises deemed politically correct in
the current climate, it appears to be
designed more to protect the insensi-

tive and incompetent designer rather

than encourage more sustainable
and sensitive interventions. One can
easily examine a hundred of the best
designed spaces in the country—pos-
sibly the world—through the lens of
the LRS and it is more than likely that
ninety-nine of those will fail miserably
to meet the irrational benchmarks set
under the thin pretence of ‘standards

and best practices’

In trying to create standards’ for land-
scape or garden design or whatever it
purports, the LRS manages to reduce
the immense diversity, not to men-
tion complexity, of the Indian sub-
continent into a single piece of real
estate — possibly imagined as Gurgaon
or Hyderabad. Critical aspects of site
sensitivity and contextual response
are completely abandoned in favour
of a clean points sheet cleverly tai-
lored to lazy clerks and accountants,
who would then sit in judgment on
the strength of a design professional’s
‘green’ acumen. This is the most dam-
aging aspect of the document. Irre-
spective of the geo-climatic demands
of the rich and diverse landscape of
India, one is clearly encouraged to
have a single, industry-sanctioned

sustainability

approach to every given site. This will

undoubtedly kill the burgeoning pro-
fessional interest in sustainable envi-
ronments but more importantly, will
surely provide official sanction to the

decimation of the environment.

Rating systems end up creating insen-
sitive attitudes and approaches to en-
vironmentally appropriate work. This
particular draft, it can be argued, will
devalue the quality of landscape design
in the country while encouraging self-
congratulatory ratings to proliferate.
Given their real estate industry-driven
and self-proclaimed success in the rat-
ings of green buildings it is unlikely that
IGBC will listen and withdraw launch-
ing this rating or extensively revise it.
Therefore, we have to get used to an-
other marketing tool in the hands of
promoters of gated communities with
platinum rated parks. A parallel process
of dialogue on what constitutes good
landscape architecture is sorely missing
in the Indian marketplace, and publica-
tions such as this one, the Journal of
Landscape Architecture, need to create
that conversation.
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most of the existing parks and gardens will

not require a specialized consultant, or even a
landscape architect, to successfully apply for
certification. this democratization of green rating
1s the right step in making sustainability accessible
to everyone. this Is true revolution.

Despite these deficiencies, there is a lot
to be said in defence of the intent of the
IGBC Green Landscape Rating Sys-
tem. Sustainability had hitherto been
the privilege of select buildings, with
vast areas of open spaces, parks, and
gardens not even getting a chance to
be recognized as “Green” unless a new
green building was built on it. The LRS
has made the green lifestyle even more
accessible to everyone. India has the
potential to have billions of square feet
of certified green parks and landscapes.
If the IGBC building rating systems
have achieved the target of one square
foot of green building, the LRS should
target at least ten square feet of certified
green landscape, for every Indian.

There are thousands of private as well
as municipal parks in the country that
can potentially transform into idyllic,
accessible, clean, green, non-night-sky-
polluting, energy efficient, and mosqui-
to-free meditation spaces. If you drive
in, adequate parking, downward facing
solar-lamps, public facilities, and access
ramps will make the experience all the
more pleasurable. The focus of the rat-

ing system on the selection of native,
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drought tolerant, habitat attracting,
and mosquito repelling plant species
in all climates and settings will create a
consumer demand for such plants even

amongst the non-green markets.

Responding to the demand for certifi-
cation of both new and existing land-
scapes around buildings and campuses,
the LRS is designed for ease of docu-
mentation and compliance. The exces-
sive cost of green consultants and the
arduous documentation process has
been a bane of many a green projects in
the country. The LES has tried to over-
come this barrier by putting the speci-
fications in layman and non-technical
terms as far as possible, and leaving

many areas open for interpretation and
subjective adjustments. In fact, most of
the existing parks and gardens will not
require a specialized consultant, or even
a landscape architect, to successfully
apply for certification. This democrati-
zation of green rating is the right step
in making sustainability accessible to

everyone. This is true revolution.

Sanjay Prakash’s area of practice and research over the last three decades includes energy

efficient development in the relam of architecture and planning and other related fields. He can be

reached at spgsanjayprakash.co.in

Tanmay Tathagat is the Executive Director of the Environmental Design Solutions [EDS], a multidis-
ciplinary consulting firm focused on addressing the issues of sustainable development in the built

envirgnment. He can be reached at tanmay@edsglobal.com

Mohan S. Rao heads Integrated Design (INDE) - a landscape and environmental research & design
agency based in Begaluni,He can be contacted at integrateddesign@yahoo.co.in

seeing the unseen

EINSEER

The aim of artis to
represent not the
outward appearance
of things, but their
inward significance.

—Aristotle

esigning the landscape is, amongst other things, about creating

outdoor imageries that evoke different kinds of experiences. The

philosophical essence of the discipline places it very close to the
fields of literature, visual arts and music. In literature, the writer or poet
uses words to creating imageries by coining a metaphor, importing a mem-
ory, imparting a meaning and marking symbolism; in the visual arts he uses
forms and colors to achieve the same. In music, he creates an experience
with different types of meloedic scales, chords, and notes. All these creations
communicate an emotional and important experience imaginatively and cre-
atively, deepening our knowledge of the senses more poignantly. The ab-
sence of a physicality of objects and materials to generate experiences make
a literary, artistic and musical composition occupy a specific place in the
mental landscape of the reader, observer or listener, taking it to a sublime
level where it lingers for a much longer time. The meaning of the creationis
far richer than the plot.

Works of art and literature are often the sources of inspiration that help
spatial designers create and convey meanings using implicit ideas rather
than relying only on explicit physical structures and settings. The true mean-
ing of a design involves the observer’s senses, intelligence, emotions and

imagination.

With these ideas in mind, we are introducing a new section from this issue—
Seeing the Unseen. Readers are invited to write about their favorite pieces
of literary and visual art for this section which have inspired them in their

thinking about and designing of landscapes.
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seeing the unseen

Poem by Geeta Wahi Dua
English translation by Manjusha Ukidve

A

emotive and timeless...

Can the poet provide the clues?
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set of questions that alandscape architect puts across

to a poet to guide him to make his landscapes more
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seeing the unseen

Way to the heart

Lead my mind along thy way,
Dear Poet!

I create new gardens of delight,

Crafted with my skills, talent and insight,

But dear poet, understand my plight

And guide me so that 1 might

Imbue them with the delicate fragrance of the Earth.

Fruit laden branches, with the winds sway

And flowers bloom along the pathway,
Sparkling fountains play night and day,

But pray, tell me oh Poet, how I may

Evoke in them memories laden with sentiments?

New images I make,

New directions I take,

And exotic trees I plant,

For novelty’s sake.

But oh dear Poet,

Do help me make

An image that takes the breath away.

People visit time and again

But all my efforts are in vain.

If the bayaa of the woods does refrain
From making the garden her domain,
Teach me dear Poet, teach me again

To beckon the sky bird and her unrestrained song.

What meets the eye is mortal
And immortal, the unseen,
Timeless and ageless, this is what

The song of the earth has been.

How do you capture this song, oh poet,
And portray intangible worlds?

How do you write unseen emotions
With timeless, yet tangible words?

How do you create the ethereal
Universe that can't be seen,
Something surreal, and yet so real
Something that has always been?

Lead my mind along thy way,
Dear Poet!
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TO ASHOK VAJPEYI

Moted Hindi poet, essayist, literary-cultural critic, thinker and a cultural and

arts administrator, the ever-smiling Ashok Vajpeyi discusses poetry, art, cul-

ture and the idea of ‘Indianness’.

Can you discuss poetry in India in
terms of its reach and relevance -
in Hindi, English, and regional lan-
guages?

Poetry in India is a varied scene. What
is obtained in one language may not
necessarily be obtained in another.
We have large audience of poetry in
Bengali, Malayalam, Urdu and per-
haps Punjabi. The difference between
significant poetry and popular poetry
is not so vast in these languages as in
Hindi. In Hindi, popular poets are
those who don't matter in literature
and important poets are those who
usually are not popular at all. This di-
vorce is peculiar to Hindi which is not

that apparent in other languages.

English poetry is a niche kind of po-
etry. It has a small audience. English
appears to be a popular and dominant
language while we sit in Delhi or any
other metropolitan city. But when
one goes to places like Allahabad,
Jaipur, Guwahati, Lucknow, or Patna
one realizes that it is not true at all. We

have produced good fiction writers

and novelists in English literature such
as Salman Rushdie, Vikram Seth and
Arundhati Roy. They can possibly be
called major writers but we haven't been
able to produce good poetry in English.
None of the Indian poets writing in Eng-

lish can be called a ‘major’ poet.

You have translated many literary
works. Do you think a translated work
can capture the spirit and flavour of
the original work?

[ am the shameless partisan of poetry,
knowing fully well that it is a marginal-
ized art. I have translated four major
Polish poets, two of them being Nobel
laureates. | translated them out of my
sheer love of poetry and the passion that
their works should become available in
my mother tongue. Poetry is deeply em-
bedded in structures of utterance, struc-
tures of articulation and to transport
them into another language is always
difhicult. There are two viewpoints. One,
that poetry is what is lost in translation.
Other, that it survives the translation.
Everything in poetry cannot be trans-
lated. For instance, Czeslaw Milos, who

was a great Polish poet, used a very
Christian church imagery in his poetry
which is dithcult to translate in Hindi.

We invited Tomos Transtomer, a great
Swedish poet to The World Poetry Fes-
tival at Bharat Bhawan in 1989, In one
of his lectures, he said, “The difhculty in
the translation is not that you can't find
word for word but many of the poetry
reside in silences between words. These
silences cannot be translated or located

at the same place.”

But in spite of all these difficulties and
inadequacies, I still feel that translation
is the third life of any literary work.
One is its own life given by the creator,
and the second being the life given by
the readers. It is not frozen on the page;
it becomes live in the minds and hearts
of the audience. My own poetry has
been translated in French and Polish. I
have heard those translations with great
sense of wonder.

Art has no absolute truth. The full
truth of any form of art, even archi-
tecture, emerges when the observer
adds his own sense of truth and
meaning to it. Does it mean that all
art forms are inclusive, and therefore
you don’t need a trained mind to ap-
preciate art and poetry?

seeing the unseen

the first life of any literary work
IS given by the creator, the
second Is given by the readers;
translation is its third life.

Not only art but no other discipline or
body of knowledge has absolute truth.
There is no absolute truth. It is a myth.
There are pluralities of truths. Many
of the truths are jointly discovered, by
the writers, by the artists, partly, and it
is made into some kind of whole when
you add your bit. It is a shared truth.
Everybody co-shares the truth. There
are passionately animated moments of

response. You partly start creating it.

A trained mind doesn't mean that it has
some academic training or has attended
some program or class. If you expose
yourself to lot of poetry or any other art
form, you will start responding and get
trained. But it is always good to know
some basic facts, read books and have a
keen sense. Direct sensuous encounter
is important. That is an important step
in direction of training. In our tradition,
Bharat muni has described 36 qualities
to be a kin hearted person before he
is admitted to the company of artists.
One ought to have these qualities. Most
of us gain these qualities by our family,
school, education system and of course
personal initiatives and efforts.

All art forms show you the “way to
the heart”. Generally, they are highly
evocative; they make you see the in-

visible. Why are we as spatial design
professionals, rarely able to touch
this aspect in our works?

It is good to have a heart but impor-
tant to have a mind. It is good to have
feelings but important to have intelli-
gence. I think the dichotomy is false.
Intelligence comes through what is
known as heart and as well as mind.
The over dependence on either of
them is dangerous. In a way it can tilt
the balance and hence lack true beauty
and truth. It would be one sided. No
art form, either visual arts or perform-
ing art can be entirely in the realm of
either heart or mind. There has to be
combination. I den't think when ar-
chitects build anything they always
build by mind. Any piece of architec-
ture is meant for others to be used.
Most architects build for others who
are to use it, live into it and all. In the
process they try to be others. You start
feeling that you are the other. It makes
a huge difference. Hence you achieve
a kind of poetic moment in your en-
deavour. You have released yourselves,
liberated yourselves from the prison
of self for something that is entirely
different. It can be magical if handled

properly and disastrous otherwise.

(andSCape 4y | amiapas

75



seeing the unseen

over dependadence on either neart or mind Is
dangerous. in a way It can tilt the balance and
hence lack true beauty and truth.

In present times, there is a growing in-
sensitivity amongst all of us, profession-
als and non-professionals. We all have
become self-centered and self promot-
ers. Architects are in a big unholy com-
pany in that sense. There is a less degree
of connection to the otherness of the
world. You can’t go in a unidirectional
way. Professionals should heed this and
should be aware of this. There is a strong
need to internalize an element of “oth-

ers” and bring it in play within our works.

How does one explain the term “Indi-
an™ in such a culturally diverse nation?

What is truly Indian is a difficult ques-
tion to answer. Oscar Wilde said that
artistic truth is one whose contradiction
is also true. One can also say that Indi-
an truth is one. Its contradiction is also
true. We have a mind boggling plurality
of everything — geographies, climates, re-
ligions, languages, beliefs, philosophies,
cuisine and so on. If Ajanta is Indian so
is the Taj Mahal. Temples of Khajuraho
are as Indian as Harmandir Sahib. It is
very difficult to define India in a singular
identifying term.

Contemporary writer & critic in the
Kannada language and my friend U. R.
Ananthamurthy said that if you start
pitching for diversity in India, you will
land up with unity, and if you emphasize
its unity, then you end up defining its
plurality. It has to be defined not in terms
of singularity but in terms of plurality. In-
dia is much more than the idea of India
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of RSS or Darul Islam which is rather
narrow, parochial, and fascist. There are
many contenders for Indian-ness, most
of these contenders fall short of real plu-

ralism of India.

How different is the challenge of bring-
ing memories in design of a new place
with no history as compared to a place
with a historic past where you have
clear stories of references?

Memory, in a sense, cannot be created.
It can only be recalled, articulated and
expressed. It cannot be manufactured.
If there is a historic past to the site or re-
gion, then you can only resonate or im-
port memory. Erecting statues doesn't
bring about memory. It is the easiest and
the most banal way of memorializing.
Devi Prasad Rai Chowdhury’s Gyarah
Murti on Sardar Patel Marg in New Delhi
is an excellent example of commemorat-
ing a historic event where a mural depicts
a historic movement in which people
belonging to all genders and age groups
participated. So memory need not be
confined to structures. Memory should
resonate in non-physical ways, of course
by physical means. Over a period of time,

the place will have its own memory.

I was invited to suggest ideas to create a
sense of place by a real estate group based
in Bombay which is developing a large
township in the region. Bombay has great
tradition of nurturing Hindustani Classi-
cal music. [t has been a foreground of the

avant garde progressive movement of In-

dian Art. The region has a credible tradi-
tion of Marathi theatre. I suggested that
one may create an archive of Hindustani
music which people can come and listen

to or a museum of Modern Art.

In present times, all forms of art,
painting, photography, sculpture have
adopted different commercial ways of
reaching the common man through art
galleries, sponsored shows, exhibi-
tions, festivals, auction houses, lit-
erature festivals and all. How do you
see this trend?

It is good to have them. They do create
support systems, both in terms of eco-
nomics and response. If there are no art
galleries then where do people will see
these objects? Institutional infrastruc-
ture is necessary but not enough. The
interest has to be initiated at the level
of schools and colleges. SPIC-MACAY
is an excellent example. It took music,
dance to many schools and universities
all over the country. So, young people
need to be enthused to engage with art.
Jaipur Literature Festival has completed
six years. Although mainly in English,
it receives on an average, around three
lakh footfalls in three days. We need
many such events, more inclusive, for
dance, theatre, visual arts, poetry and
other art forms. These events cannot be
State initiatives. They should be social
initiatives and private endeavours. Non-
Government Organizations can play a
crucial role in this area.
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all landscapes ultimately are “inscapes”. landscape
architects should look at them as geography of the
soul rather than as physical entities. imagine more
Intelligently, more poetically.

What message would you like to give
to the landscape designers working
in present times?

All landscapes ultimately are “inscapes’.
Landscape architects should look at
them as geography of the soul rather
than as physical entities. Imagine more
intelligently, more poetically. Create or
enhance the rhythms which are inher-
ent in any land even in the most arid
one which has its austere and severe
kind of a rhythm. Enhance and sup-
plement these rhythms. Visualize and
design in a way so that they become ob-
vious and start making themselves felt.
Charles Correa explored the idea of a
“non-building” as a building in Bharat
Bhawan in Bhopal. It creates its own
strong idea of “sense of place” with built
form merging with landscape.

‘I Charles Correa explored the idea of a “non-building” as a building in Bharat Bhawan, Bhopal.
Photo source: www.r.bpblogspot.com

A Devi Prasad Rai Chowdhury's Gyarah Murti in New Delhi is an excellent example of commemorating
a historic event where a mural depicts a historic movement in which people belonging to all genders
aind age groups participated, Phola source: Www, panoraimia. com

Nature has the two distinctive aspects-
it is prolific and has a certain self con-
trol. Any creation has to have a delicate
balance of both. Where ever prolific is
necessary, like in groves of trees, fields,
do it but with a sense of control. It can
run amok. Good design should a com-
bination of both. There is a given poetic
of a space and there is a poetic of what
is created. The two should match. One

should not intrude in another.

The design should be such that the user
makes an effort and feel encouraged to
look for the whole. These kinds of no-
tions must percolate. In design like oth-
erwise, saying is good, saying too much
is confusing, saying very little may not
succeed, so say intelligently imagina-
tively and sensitively, not too much and
not too little. Find a way but it is better
to ebb on the side of austerity than to

ebb on the side of opulence.

Ashok Vajpeyi can be reached at ashok_vajpevi@yahoo.com =
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Poems by Ashok Vajpeyi
English translation by Basant Rungta

A composition

They

@3&‘[ From out of a little love EEi gm0 Roots of happiness

1L some awaiting They could well have been,
3 some wanting ™ AT, Just arteries of sorrow
KRR LU she has that been composed, IHET Is what they are
= 1'[1:[‘[%‘ Tz, j:rur of ﬂr.jh and bones, 7 % E!I{lﬁ% \ Instead.

X was made

) L a long while ago.
T At g B |

AT AT AT

And now begins

IHE T E AW

Expectation selects

‘maybe’
e I AT FATE The pain of an absence THE WH% A T o BEr-An o= Expectation selects for itself
wZa now begins. AT ... A small little word, ‘maybe’-
The road to desires, When at midnight, you get to know
AT R TE Dark and long. T AT & T AT T A That, for a crime not committed,
StoT i a2 i o ZTATH T 50T 20 TETT The uniformed police
1e sky, azure and cruel, would rattle your doors
Helps not, stares on. [ il SRR ﬂ"i’ ® Fl.'l'Q' o et and search and frisk,
mﬁﬁﬁl‘[@f{ﬁiﬂ aﬂﬁﬂiimﬁﬁhﬁm then, like a pet cat in that dark,
FET ¥ T e The stars wander, T w wAE INiE cowers in a corner and cringes the hope
go astray that outside what lurks
Lost in desires, T® MEE = Wﬁ'ﬁ FAE is just a gust,
i e & their milky way. 9z ... maybe...
HIRAT A AHLOTAT H
w And silently,
g0 |  ERRr R HNEE: Saey e i) T HYET AT & 0 500 % | The above is an excerpt from the full poem.
ST U T T E |
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Rahul Gu pta ¥ Conversation

Come clase and hear in my silence how [ have stitched my wounds, with the tip af my tongues

«J+ Observation
Carrying the nights with me, | live in the company of new stars

P «
‘ w
- g - e
m— S W
WOVE organized a travelling workshop & travel camp on the The project briefwastoCOM P L ET E the travel ex-
route that took the participants through to Sambhar 5alt Lake perience through a visual narration. The story was to be
and to the historical city of Kuchaman, Rajasthan. The idea told in eight frames depicting the following expressions/
was to provide a contextual learning through independent words:
reference points to create a visual narration. How the eye saw —Conversation—0bservation—Moments—Perspective—
things from a different perspective using imagination as a toal Learning—Eye—Thoughts—Experience

was the main objective.

s a traveller, I have existed, at times with many
questions that I find need to be explored. Trying
to catch some unanswered aspects of my subjects,
I hold my ear to the tracks and listen to stories of the fel-

low travellers. Opening the door in my thoughts, [ walk
in to be a part of the silent dreams that lie curled up in
the corners. In the huddled shadows of desires, I feel the

stories of dried murigold flowers,

Can I unlock one part of the circumstance, can I find the
lost voice, belong to the details or loose myself to the
larger picture?

En Route T try and find m}-'s;eli: in between nowhere p|u{.:l:
— abandoned by all. I sit to write a diulogue of the conflict
and the romance of a young nomadic traveller who dreams

of going to a place he has never been before.

His Thoughts make me believe that there is a traveller

within all of us. In his Observations, I find new and silent
meanings. Tracing his steps, I pause where the Conversa-
tions took place and where he found his Moments. What did
his Eye see and what he felt, I shall never truly know. My
frames carve his perspectives and through his Experience;
I Learn that the journey is incomplete.
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Moments

She stood on the steps, holding each one in an efernity as | watch the sun slip through her bangles

Perspectives
Songs pervaded the silence, waves after waves as the beautiful form turned info circles, squares
and triangles

3 Learning

| preserve the broken mirrars for in them lie my dreams. Putting out the lamps of memory, deep
shadows peep through unknown layers — have you seen her?
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J- Eye
My breath followed my eye, through the painted space, in the ochre splash, the
birds have come and | must too leave

All photographs courtesy the Author,

WOVE Workshops aim at bridging the gap between thoughts and action using
creative interventions to zenerate ideas and stimulate imagination, while offer-
s Thoughts & ]

Leaving my dreams at home, 1 walk i the shadow of my shadow, bringing my eyes ing space for collaborative learning through creative thinking process.
clase ta the heart

A farmer by instinct, photographer by choice and a teacher through leaming,

N Experience Rahul Gupta makes young minds explore and discover through his creative

Unwashed images, unbathed experiences, at last o quiet corner, | search for lost sky

workshops. He can be reached at rag@rahulgupta.net
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Ritu Sharma and Prachi Wakaley

CROUNT

IN CONVERSATION WITH JEROEN VAN WESTEN

Jeroen van Westen's preoccupation with the water as an element has
been expressed through varied mediums be it sketches, his writings, aid-
ed by photo collages, audios, videos, and prints, & even Landscape instal-
lations. At the source of his work lies the premise that landscape is leg-
ible: that a landscape reveals how culture and nature define each other,
and by that how culture can reflect on itself. His lengthy and repeated
sojourns in a landscape lead to an analysis, which in turn results in his
eloquent work of art. Over the last twenty years his work developed from
installations in museums and galleries, which represented landscapes,
into actual co-designing large scale transformations of landscapes. Most
of these land-art criented works are highly functional, such as a 12 acre
retention basin for water, a 20 kilometer long new river, both in The Neth-
erlands. Over the past six years he has embarked on a long research into
Stepwells of Gujarat.

An exhibition at India House Art Gallery, Pune mainly focused on Jeroen’s
visit to India - a persenal journey that reflects upon his engagement with
water. Jeroen’s photographic endeavours try to capture and put forth what
the human senses and mind experiences in a space as enigmatic as a
stepwell. The extremely laborious task of documentation has been very
sensitively handled and compiled by Jeroen in collaboration with co-writ-
er Michael Pestel and graphic designer Eloi Koster. It is published in
the form of two books, a travelogue, an illustrated text book and ‘Inverse’,
a photograph based book. The exhibits of his photographic expressions
printed to human height were a delight to gaze at.
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What inspired you to be an artist?
Would you please elaborate about your
inspiration for the works that respond
to the social concern, the environmental
concern, thatis much more than justan
art piece?

I'was raised in a family where art was im-
portant; from very early on I visited mu-
seums and galleries. When I was around
15, we visited the Stedelijk Museum in
Amsterdam where I got to see some works
by Richard Long, a famous English land-
art artist. That was so inspiring and so
beautiful, T am stilla fan! I thought, if that
work is art too, then I want to be an artist.
Secondly, we lived on the outskirts of a
tiny town and [ really loved to roam in the
fields and orchards, our Dutch version of
nature, At the same sensitive age of around
fifteen, a highway was constructed nearby
and I'was upset. That road changed every-
thing, and not all for the better. Highways
connect over long distances but are true
scars in landscapes. They cut off existing
local infrastructure; they divide the habi-

tats, hamper social networks since it can
take long detours to cross the highway.
Fighting developments like a highway
sets you apart from main stream society.
I decided to go to art school, took up
landscape as my subject with a desire to
investigate the complex relationship of
nature and culture. My early work was
rather straight forward activism — revolt-
ing against major cultural developments
like highways, urban sprawl, etc. After
around 4-5 years I decided to try to be-
come a positive force in the process. Art
is culture and if culture needs to change,
the arts should take up their responsibil-
ity and participate! Art can be a reflec-
tive power in the process of changes
and transformations to landscapes. Art
can contribute to beautify designs, but
to me it is more important that art can
address fundamental issues beyond the
functional and the economical. Slowly
over the years I succeeded to be invited
to participate in the discussions on the
plans rather than fighting against those
decisions when they are already made.
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art is culture and if culture needs to
change, the arts should take up their
responsibility and participate... art can be a
reflective power in the process of changes
and transformations to landscapes.

Artist Jeroen van Westen for the exhibition “What if ..." {zo11} — A plea for a sensory approach to
urban development. Photo source: http/fwww.eloikoster.nl/blog?start=20
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all cultures are defined by the way they use
water... i am enthralled by the manner in
which water has been not just respected but

celebrated in india.

Why stepwells?

Water is something to be handled seri-
ously and urgently. Most people live
within 100 kilometers from accessible
water. We cannot live without fresh
water, we need water for transport — no
water no culture! All culturesare defined
by the way they use water. Some cultures
are in constant need for water, others
need to protect themselves against flood-
ing. Water is not a commodity that can
be taken for granted and lived within a
leisurely way. The Netherlands is a delta
of three major rivers. We have too much
water, in a way we are continuously at
war with water, culturally speaking,
but, we need to change our attitude due
to global warming and over stepping
our limitations in technology as well as
economically. The way we used to live is
simply impossible to keep up, we needto
change. That is the major transformation
[ am often involved in The Netherlands.
To be able to come up with fundamental
questions and possible new answers, |
work for eleven months in a year on my
commissions and travel for a month in
search of countries where people are
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friends with water. Those travels have
taken me to Southern Africa, New

Mexico, and now India.

[ have discovered enormous coherence
of community participation with regards
to traditional water management sys-
tems. Be it the acequia communities of
New Mexico or the poulders in myhome
country Netherlands or the stepwell
communities of Gujarat. In Northern
Gujarat, being a semi-arid country, water
is an important source of life and as such
still revered through these stepwells,
with their altars being used for rituals.
I am enthralled by the manner in which
water has been not just respected but
celebrated in India. Here, in Gujarat,
water is sacred.

Presently most of the fresh water is
monsoon water harvested by the govern-
ment behind dams, and deep ground
water pumped up from aquifers. Both
approaches are not without issues,
environmentally and politically. Envi-

ronmentally the use of aquifers is a one

way street; we use more than is replen-
ished naturally. Politically the control
of fresh water changes our perception
for the value of water, water is reduced
to how much you can afford financially.
Stepwells are losing their meaning, in the
big cities for sure, and with that we might
lose a beautiful unifying structure, physi-
cal (the architecture) as well as mental

(sense of community).

Till now, we have discovered some 300
odd wells, bigand small, some spectacu-
lar, some not maintained and few even
disappeared, some of which are still in
active use, the oldest close to 2000 years
old. As an architect, to create space,
normally one would gather material,
and build on top of the earth. Unlike in
a stepwell where you take out earth and
sculpt a space in the earth. This is what
I call ‘Tnverse Architecture’. The resultis a
space in which a totally different rhythm
of light and dark, humidity, temperature
and sound can be experienced.

stepwells {vav} of Gujarat...
Dada Harir Vav A
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Can an artist change people’s view on
a landscape or can you contribute in
a landscape?

The history of Western art is quite clear
in that aspect. Yes, art has changed the
perception of our surroundings. Until
the first painting was made of scenery,
there was no landscape. It is the frame
that defines a landscape. It is the way the
artist paints the landscape that people
start to recognize their own position in
space. In the second half of last century
artists broke out of the frame, out of the
museum and started to work with the
landscape: landscape as material and
thatis called land-art. There are big land-
art earth works in the western world, and
luckily quite a few in The Netherlands.

Fo | landscape ;| a3

Personally my early work was artist
books about the nature-culture relation-
ships in a landscape. In a way my works
guided people tounderstand alandscape
in a different way just like the early
painters. At the same time I was inspired
by land-art artists like Richard Long
Michael Heizer and Marinus Boezem
because their works draw people out of
their chairs into the actual landscape.
Over the years, making my artist books
I realized that the landscape itself can
be seen as a work of art, not signed by a
single unique artist, but by a culture or

by successive cultures. Whereas before

Istudied a landscape and went back into
my studio to make a book and present
my ideas to the world in galleries and
museums, | now go around the places
and work with people and once you
are part of them, I can be hopeful to
change something. This personal drastic
transformation to socially responsive art
in the landscape took place around 20
years ago. What stayed is my theme, the
complex relationship between nature
and culture. I think culture is a word that
emerges out of our actions, our beliefs,
what we built, how we behave.

I ORIENTARIUM NIEUW HOORNWIIK, RISSWIIK NL, FOR NFI

NFI, Not just water, in his project for the The Dutch Forensic
Institute, Van Westen handles the grounds in an equally sensi-
tive manner. Being a research and investigation centre that
does its work necessarily rather secretive, the fingerprint is a
almaost too obvious icon. But this fingerprint is often hardly vis-
ible; one needs to pay attention to discover the fingerprint. It is
created by removing 20 cm of clay and alternately filled with
sand. Broadcasting a mix af native seeds, different varieties are
favoured by the different soil conditions, and the pattern is vis-
ible by different shades of green and colours of the flowers, The
finger print is semetimes subtle, sometimes highly visible aptly
responding te the understated criminal investigation activity.
Though a highly manicured landscape, the project is alive, seek-
ing nature as a partner in the arts.
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“I* WATER LEAF, WIERDEN NL, FOR WATERMANAGEMENT BOARD

VECHTSTROMEN

leroen introduces interesting graphical installation, a response
to the polders of Netherlands, where water (s in excess. The in-
stallation Is a composition of spheres of different sizes. To keep
the shapes of the spheres and bowls crisp and clean the area is
grazed by sheep twice a year; not wanting to use machines, 250
sheep are pul in for a fortnight. The Land-art installation in fact
a water retention area. If it starts to rain, the river starts to flood.
Unlike conventionally, where after heavy rains pumps start im-
mediately to pump water out, here water is first of all pumped
up into the bowls that are higher up, then the space between
the spheres fills up. After the rains the water is released by grawv-
ity only. The whole process slows down the flow of water to the
lower parts of The Netherlands. This way it is easier for the lower
parts to keep cities and fields dry. The bowls are filled a couple of
times a year, and it is still magic to people driving by, they don't
underitand how this is possible. Only once every couple of years
the whole area is filled with water.
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seeing the unseen

as we change our culture we generally also
change our environment and affect nature

probably in that process, and a landscape is the
book that records these changes; it is up to us

learn to read this book - the landscape.

Evolutionary people had to live accru-
ing to the natural conditions. Locally
cultures developed that were completely
adapted to that region. So, essentially
culture is defined by nature! But, as
nature is not an entity that can define or
express itself in cultural terms, nature is
a cultural concept. If you follow me in
this, you'll conclude with me that nature
and culture articulate each other just like
day and night, if one changes, the other

changes too.

As we change our culture we generally
also change our environment and affect
nature probably in that process, and a
landscape is the book that records these
changes; it is up to us to learn to read this
book - the landscape. Only then we can
ask ourselves a fundamental question,
the biggest one may be being what is
the nature of our culture? Others are:
How do we respond to the success of
our culture? Endless growth is not pos-
sible, what do we lose when we gain? |

am of the opinion that our landscape is
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an external memory, it depicts how we
are going away from nature, going away
from our intrinsic needs. So, today if a
transformation is to take place in land-
scape, we need to go to the past to search
forwhat we have lost. Understanding the
history of our landscape equals under-
standing the history of our culture and
can probably serve as energy to solve
the problems of building the future. So,
that’s the big line in my work.

How doyou look atthe journey ahead?

I guess it needs a well integrated ap-
proach where engineers can take care of
infrastructure and construction, whereas
landscape architects can take care of
spatial development and deal with the
functional concerns. Even the artists
need to come out of their zones / studios
and do the ground work and participate,
instead of merely commenting, All of us
should open up to each other and start

to collaborate. The most important

aspect is to include those people from
the community. Though they have to
live with a transformation, but they are
often neglected. So, start interacting,
involve these people and educate them
on the issues that need to be resolved in
their area, and check their perception
of the need as assumed by the commis-
sioner of the transformation. Take them
on excursions to similar areas, and take
them out of their comfort zone, discuss
art and landscape in more philosophi-
cal terms. It will slow down the process
initially but they will surely appreciate
your true involvement and speak of their
viewpoints. That's where the process will
speed up as they know local solutions
from the past. With this on the platter
you may now be introducing new ideas
and you will get a boost. You need not
always have to study literature or go
places, searching for the library records;
you may tend to miss the knowledge
base that is never officially documented.
It’s allin the culture, it'’s in peoples head,

and you have to tap that source.

I can recall one such project where a
landscape deteriorated by digging peat.
Over centuries, a six metres deep layer
disappeared as fossil fuel for the cities.
The sandy soil that was left was barren
and only used for industrial agriculture
based on bringing in (artificial ) nutrients
and water. The government wanted to
improve the land and make it more at-
tractive to live in and for recreation, I was
called up to do art, to make it look nice.
For 4-5 weeks I met the local people,
got their stories that could be mapped
and we came up with a different idea to
deal with the situation. Initially sound-
ing crazy, the idea really worked. The
project name was Getekend, de Runde.
De Rundeis the old name of along since
disappeared stream still in the memories
of the people. They knew that the origi-
nal force behind the former landscape,
the peat, was water. The geological situ-
ation is that seepage water wells up, rich
in minerals, but to drain the land it is
now transported before it can sustain the

special ecosystem that creates peat. We

All photographs courtesy leroen van Westen.

seeing the unseen

culture is a social design in continuous
transformation. art should be part of it, and
the landscape is our book to read.

proposed to create a new river, with that
special water, and thus to create a new
green line in the barren land. They were
willing to bring in property, money, sup-
port and energy for the purpose. Culture
invited nature to create new conditions
for a living culture in the future!

Your work definitely goes beyond the
tag of “art’ but how or in what terms
does it differ from the scope of a land-
scape architect?

I think the difference is the attitude.
Landscape architects are trained to work
on the problem as defined by the com-
missioner. Whereas, I always question
the problem as defined by the commis-
sioner, for cultural arguments. To put
in simpler way, [ am about meaning and
not about spatiality and functionality. As
an artist sitting with a team of specialists
and hi}pefu"}r inhabitants, future users,
etc, I don’t mind asking any question

which others may have never asked and

Jeroen van Westen can be contacted on jeroen@jeroenvanwesten,nl

India House Art Gallery, Pune is dedicated to exhibiting master artists’ works and exceptional artists,

exploring timeless energy with fresh commitment,

these may trigger a new outlook towards
the whole issue. The idea is to highlight
the point of thinking outside the framed
mindset. In the end we need the special-
ists to design the solution we agree on,
but this may be a solution to are-framed
question, and so a completely different
one as it would have been when only
specialists had dealt with the commis-
sion. This collaborative process may not
happen every time but [ think It should
happen this way. In Netherlands, there
are around ten artists who work in a
similar field. Even if we have a hundred
more to work like this, there could still
be more required. Culture is a social de-
sign in continuous transformation, Art
should be part ofit, and the landscape is
our book to read.

Pune based landscape architects Ritu Sharma
and Prachi Wakaley can be contacted at

rituzz4@amail.com
rootsdesigns@gmail.com ]
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Book Review by Madhu Pandit

DISCO

*ARCHI

The Discovery of Architecture

A contemporary treatise on ancient
values and indigenous reality
Authors: M.N. Ashish Ganju and
Marendra Dengle

Publisher: Greha Publications, New Delhi
(2013)

Size: 140 ¥ 205 mm

Softcover, 66 pages
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or many of us, architects

especially, who have been

in the middle of the vortex
of galloping changes in the build-
ing industry towards the end of
last century, and more so during
turn of the present one, Discovery
of Architecture is a book which
reathrms our faith in perusal of
relevant architecture and appro-
priate methods. I remember this
used to be a major preoccupation
amongst designers when we were
students in the eighties. Ecologi-
cally sensitive approach did not
have so much to do with the cli-
mate change pathologies, as with
our genetic memory of reuse
and of an inherent abhorrence
to mindless appropriation of our

natural resources.

The book is a reflective journal

which seeks an integration of

contemporary building methods with the
wisdom of the traditional practices in India,

the latter having produced centuries of most

magical architecture, with its site specific lan-

guages and cultural referencing, Its subtitle A

contemporary treafise on ancient values and in-

digenous reality might sound as big as the book

is small. Based on a research initiated between
two architects M.N. Ashish Ganju and Naren-
dra Dengle for over a period of twelve months,

this enormous little book explores the ancient

values within the building traditions in our

country, where sadly, there is very little schol-

arly evidence of any of its theoretical per-

spective,

It is relevant, particularly now, when ar-
chitectural profession and the building
industry has been in conflicting dialogue
for more than half a century in post inde-
pendent India. As the primary internal
imperatives of the industry remain eco-
nomic in the money driven and global
economy, the Indian market continues
to see products and processes imported
from elsewhere. Discovery of Architecture
not only questions this but also attempts
to show us the ‘way’

Setting this task in a four part analytical
matrix, where leading words like self ',
‘awareness, renewal’ and ‘regeneration’
form the basis of this enquiry, and any
resemblance to ancient Hindu,/Buddhist
philosophy is definitely intentional.

It begins by quoting from Christopher
Alexander’s The Nature of Order — An Es-
say on the Art of Building and the Nature
of the Universe, “that all space and matter,
organic or inorganic, has some degree of
life in it, and that matter/space is more
or less alive according to its structure
and arrangement” and “that all matter/
space has some degree of self” in it, and
that this self, or anyway some aspect of
the personal, is something which infuses
all matter,/ space, and everything we know
as matter but now think to be mechani-

cal”. Closer home it draws parallels be-

tween these fundamental ideas/concepts
and the classical Indian philosophical
landscape prevalent centuries ago. This
brings to mind of the reader the elusive,
yet clear, teachings of Advaitya, the non-
duality between the true Self, Atman and
the highest Reality Brahman, which have
been the basis for, not only many schools
of eastern theosophy but, more recently,
of several western scientific theories (of-
ten much criticised) like the Gaia hy-
pothesis, or the mysticist interpretations
of quantum physics in The Dancing Wu Li
Masters, or the ‘colliding particles’ as the
dance of Shiva in The Tao of Physics. This
establishes the interdependent nature of
self and community.

The second part is about the "act of build-
ing with the awareness of the evolving
universe, that it is a process guided by
method, and that it cannot take place in
a philosophical vacuum. It quotes from
S.K.Bhatt's Applied Philosophy, Value
Theory and Business Ethic, “Philosophy, as
a foundation for all knowledge, is essen-
tially practice-oriented. It is both view of
reality and a way oflife. It is not just a love
of wisdom as the etymology of this word
suggests, but it is also shaping of life in ac-
cordance with the acquired wisdom. It is
of course a theoretical enterprise but it is
not speculative if it is worthwhile. It has
practical applications, as theory without
practice is lame and futile, and converse-
ly, practice without theoretical founda-

tion is blind and at random”.

In the third section on maintenance as
renewal, the book discusses symbolic
understanding of life processes, like
the Buddhist image of the wheel of life
symbolising the unending process of
birth, death and rebirth. References to
Patrick Geddes work which stresses on
the importance of diagnosis in design of
the built environment and its renewal,
urges the reader to question the frame-

nad realiey The Ml oy Pl e
s ) ko e b
e kb i i

0wy b bl w e bt w41 8 beiidiy g
Hmwinam ol ime mishle aprelaini ssd oen o Parw R G
e b el ot iy, whesran w b dae b iy o b i
it Gkh Gl of W EEY s e S e e g e odre

work within which the architectural
profession has had to proceed in post
independent India. Defined by codes
that did not have an Indian essence,
the more appropriate and natural mor-
phology of our built environment was
driven out taking with it a part of our
diverse lifestyle, forcing us to morph
into one that has evenly spread itself

across the subcontinent.

It has a writing style that, in most parts
is simple with clear titles for its sec-
tions, despite the vignettes from the
Vedas and other texts which feature
frequently, sometimes breaking the
flow of thought. It is open ended, in-
conclusive and redefines a ‘treatise’ by
defying the stereotypical summation
of principles and conclusions. As an
illustration of ‘regeneration with learn-
ing’ the authors have proposed to test
the framework, which will emerge out

of their enquiry, by conducting a series
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of workshops* where students, teach-
ers and professionals will be invited to
participate. It says in the end “there are
a number of assumptions and proposi-
tions in the text, and these need to be
debated by a dedicated group of teach-
ers and practitioners who can validate

or extend the enquiry”.

Discovery of Architecture does not seek a
model for the future from the traditions
of spiritual monism taught by the scrip-
tures, or even a rediscovery of these
spiritual roots to help India ‘keep up
with the times. It very specifically talks
about continuity through regeneration
with learning, and that the spirit of each
act of building is the spirit of continu-
ity. It is a reminder to all that we have
a responsibility of looking towards a
new way of interpreting the ancient
values and discovering an expression
and form, which re-validates our roots
while placing us in the present.

*Based on the treatise, various workshops are being organized by the authors in architectural institutions
across the country with an attempt to engage with teachers of architecture to begin a process of enguiry
leading towards the configuration of a new pedagogy with architects's own voice,

Mew Delhi based practicing architect and academician Madhu Pandit can be reached at
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Book Review by Priyaleen Singh

WOND
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USTAD MANSUR AT THE MUGHAL

Wandere of Natre S0

Wonders of Nature:
Ustad Mansur at the Mughal Court
Author: Asok Kumar Das

COURT

he Mughals as great lov-

ers of nature is a fact well

chronicled in history.
That this resulted in the great
tradition of char bagh garden de-
sign from the sixteenth century
onwards has also been written
about and researched exten-
sively. The Mughals were great
patrons of art and this love of
nature was reflected in the paint-
ing traditions of the period too.
The fascination for native and
exotic flora and fauna resulted in
several albums and folios being
commissioned by the imperial
court. And amongst the many
artists patronized by the Mughal
court, the name of Ustad Mansur
stands out as one of the most

prolific and proficient in the

art of recording nature. This publication,
aptly titled Wonders of Nature, is the first
of its kind devoted exclusively to the artist

Publisher: Marg Publications, Mumbai (2012) Mansur, and captures his engagement with

Size: 310 X 249 mm
Hardcover: 176 pages

the natural world through his paintings.

Spread over seven chapters, the book spans
the entire range of Mansur’s work to in-

clude his early phase as assistant to some of

the leading masters in the painting ateliers
in the court of Akbar and the later phase in
the court of Jehangir where he graduated

from his early rank of designer or naggash,

as an illuminator, to earn fame as a special-
ist in natural history subjects.
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The first chapter is more in the form of
an introduction to the Mughal emper-
ors, their fascination for new discover-
ies of flora and fauna, and the desire to
capture the rarities of nature observed
in their travels and hunting expeditions.
It also introduces us to the personality
of Emperor Jehangir in particular, who
in “combining the eye of a naturalist
with that of a scientist and an art con-
noisseur” was largely responsible in fos-
tering the talent of Mansur. The great
popularity enjoyed by the Baburnama
at Akbar’s court gave Mansur the first
opportunity to display his prowess at
illustrating manuscripts. His folios in
the various copies of the Baburnama
and Akbarnama also demonstrate his
handling of human subjects with re-
markable maturity. Chapters two and
three of the book dwell on the Early
Natural History paintings and portraits
drawn by Mansur. The eye for captur-
ing the intricacies of foliage is apparent
in this phase of Mansur’s career as well,
as evidenced in the sensitive portrayal
of the vina player in a garden landscape
setting, a painting now in the British
museum collection.

The next chapter describes the illumi-
nation work by Mansur naggash. The
folios attributed to Mansur dazzle the
eye with the intricate decorations of
the text panels and the delicate ren-
dering in the borders and margins of

the books in the Mughal kitabkhana.
Chapters five and six—comprising the
largest section of the book—dwell on
the studies of animals, birds and How-
ers, in which Mansur excelled. The real-
ism and scientific enquiry is visible in
all the works of Mansur and can truly
be appreciated in the portrayal of the
zebra and the common turkey, the sub-
ject of folios now in the Victoria and
Albert Museum, London. The illustra-
tions clearly display that the imagery of
nature was not imitated from existing
illustrations but was drawn from close-
ly observing the subjects. But the finest
and best known natural history paint-
ing executed by Mansur in Jehangirs
taswirkhana is the ‘Squirrels in a Chinar
tree’ now in the British Library, where
the treatment, textures and colours of
the tree are mesmerizing,

The book also puts together some of

the finest flower paintings drawn by
Mansur which include the Red tulip,
Iris plant and the Narcissus, all of which
reveal the impact of European illustra-
tions of herbal folios on his work. The
last chapter is a briefessay on the legacy
of Mansur displayed in the continuing
interest shown by artists in drawing na-
ture subjects right up to the early nine-
teenth century.

The format of the book makes for ex-
tremely interesting reading because
while the main narrative is woven
around the more famous and selective
works of Mansur, itis interspersed with
details pertaining to the specific subject

in the painting frame and related infor-

book review

mation outside of the frame. The author
links the paintings with contemporane-
ous events through anecdotes and oth-
er descriptions, offering insights into
life in the Mughal court, travels of the
Mughal emperors, work in the painting
ateliers and natural history.

With little known about the personal
life of Mansur, it is for the reader to
speculate on his personality through
the sensitivity with which he managed
to capture the essence and beauty of
nature and the sheer aesthetic delight
he provided through the magic of his
brush. The book is truly a feast for the
eyes and worth having in ones library
to simply appreciate the joy of nature
and bring a certain warmth and beauty
in our lives. Browsing through the book
will perhaps help arouse an aesthete
and a connection with nature, helping
some of us to become better designers
in a world alienated from the beauties
of nature and fast imbibing the crass
culture of commercial enterprise and
mass production of design. The book
also brings to the fore that the craft of
the human hand can never be matched
by the acquired skill on the computer
machine,

Priyaleen Singh is a historic conservation architect based in New Delhi. She can be reached at

privaleen.delhi@gmail.com
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Book Review by Shilpa Ranade
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PRIVA SARUKKAI CHABRIA
CHRISTOPHER TAYLOR
—l-l-“_: .

Bombay/Mumbai Immersions
Authars: Priya Sarukkai Chabria and
Christapher Taylor

Publisher: Niyogi Books, New Delhi (2014)
Size: 229 ¥ 229 mm

Hardcover, 278 pages
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IMMERSIONS

ombay/Mumbai is an

intense city: dense,

vibrant, ruthless,
friendly. It is a city of extraor-
dinary struggles and unprec-
edented triumphs, captured
and mythified through the
written word and moving im-
age. As a maximum city where
everything is taken to the ex-
tremes and human life is ex-
perienced through the sheer
magnitude of contrasts, it is
rich in metaphors and offers
endless fodder for inspiration
and interpretation. And like
any great city, it is multiva-
lent: there are as many Mum-

bais as there are Mumbaikars.

It is not surprising then that the city has
been the subject of countless books:
historic = documentation, fictional
landscapes, studies in economy, social
structure, architecture and urbanity
amongst others. So yet another book
on the city might seem one too many.
But Priva Sarukkai Chabria and Chris-
topher Taylor offer a very different take
on the city from any other one has read.
Chabria is a writer who has worked

across genres; Taylor is a photographer

with a long experience working in old
cities. As against the Mumbai we have
met before in books, often seen from
a bird’s eye view or discovered in the
musty records of the archives, their
Mumbai is discovered on foot over
unhurried walks through its lanes and

by-lanes.

For all appearances, Mumbai is a hy-
per-energetic city, short on time and
stretched for space. Ever changing,
with a gritty in-your-face pragmatism
(as evidenced by the Bollywood agent
in the fourth section) it has little use for
nostalgia. Its stories are often stories of
longing and loneliness in the midst of
a relentless crowd. But it is also a city
more than any other that can make a
new visitor feel at home with a startling
speed and intensity. Despite its popula-
tion and scale, it is a city where people
and places seem rooted, where every
little street corner seems to have found
a home - rarely floating in an abyss of
dislocation. Setting out to “find the un-
known or discover the known afresh’, it
is this city of intimate, restful belong-
ing that Chabria and Taylor capture in
the book. The sub-title Immersions is
suggestive of the ritual immersing of

Ganesh idols into the sea at the end

of the impressive annual festival of
Ganesh Chaturthi - taken to its spec-
tacular limits in Mumbai. But it also
suggests a personal, deeply absorbing,

introspective engagement with the city,
or many cities that inhabit here.

The first section ‘Concrefe to Basalt’
traces the history of the city in reverse
from contemporary times - ‘a city that
supports 17,000 persons per acre’ — all
the way to its pre-historic origins ‘in a
blaze of a volcanic fire. The second sec-
tion ‘Mosaics of Movenent' dwells on the
essential movements that determine
the beat of the city and keep it alive:
the tides of the Arabian 5ea, the local
trains which are its lifelines, the flow of
migrants and the buzz of the monetary
transactions that fuel its growth. While
the narrative threads identified here
are insightful and promising, the writ-
ing and photographs tend towards the
generic and fail to capture the essential
spirit that makes these events specific
to Mumbai. The third section ‘South to
North'is a collection of vignettes of dif-
ferent places and people in the city.

It is the fourth section ‘Tmmersions’
is the heart of the book and makes it

stand out amongst others on the city.

Chabria paints intimate portraits of its
places and people that foreground the
poignancy of their lives and being, In
particular, the chapter on Bollywood
brilliantly describes a world that is even
less known than the behind-the scenes
life of the world’s largest film industry.
The final chapter of the section on the
Borivali National Park is also surreally
evocative and draws one into the mys-
terious atmosphere of this wilderness
so close yet so far removed from the
concrete jungle it is located in.

The photographs unfortunately appear
under-exposed and without a power-
ful content or composition. They work
in sections that are perhaps Taylor’s
strengths - the interior shots of empty
spaces are evocative and communicate
an atmosphere pregnant with imag-
ined histories. The exterior shots of
buildings and landscapes as well as the
portraits unfortunately do not have the
same effect, failing to either tell a per-
sonal story or nudge an insight beyond
documentary record. In that sense the
photography fails to become a strong

book review

duet voice and complement the poign-

ancy of the text.

The initial chapters tend to be general
overviews but coming to more defi-
nite moments the book turns inwards
to reveal an insightful core — a sense of
essential timelessness that permeates
the present moment. Chabria’s writing
brings a meditative feel to the narra-
tive that successfully captures what the
authors set out to do; “to seek the sem-
piternal amidst the ephemeral” in this
ever-changing city. In effect the pace of
the narrative forces one to slow down
as it lingers on the little shrines and the
shady lanes — the small things that make
for this great city. For this is where the
greatness of Mumbai lies - in the way
its denizens claim it for themselves, im-
bibing every anonymous street corner
with memories and associations. In a
city that is defined by its compressed
time-space, Chabria and Taylor suc-
cessfully seek out the underlying note
of stillness that is otherwise lost to the
consciousness in the mad rush oflife in
the city.

Shilpa Ranade is a practicing architect and researcher based in Mumbai. She can be reached at
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Buddhist Gardens in India, China, Japan and SE Asia
(Buddhism and Gardens) [«indle Edition]

Tom Turner

Gardenvisit.com, 2013

Churning the Earth: The Making of Global India
Aseem Shrivastava & Ashish Kothari
Penguin India, 2013

Isabelle Around The World - Temples and Landscape
Around Bundi, India

Isabelle Guyot

LON House, 2013

The Art of India: Images of Nature
Judith Magee
The Natural History Museum, 2013

Talking Environment: Vandana Shiva in conversation
with Ramin Jahanbegloo
Oxford University Press, 2012

A Forest History of India
Richard P Tucker
Sage Publication Pvt. Ltd., 20m

Environmental and Natural Resource Management zon
H Mishra
Forward Books, 2011

Flora’s Empire: British Gardens in India
(Penn Studies in Landscape Architecture)
Eugenia W. Herbert

University of Pennsylvania Press, 20m

Garden and Landscape Practices in Pre-colonial India:
Histories from the Deccan (Visual and Media Histories)
Daud Ali & Emma ). Flatt

Routledge India
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Himalayan Cities: Settlement Patterns, Public Places
and Architecture

Pratyush Shankar

Niyogi Publishers, 2014

Components of Urban Design in Jaipur, Rajasthan, India
[Kirndle Edition]

Shashikant Nishant Sharma

SureShotPOST Online Publishing, 2012
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Reading in Early Indian History
Romila Thapar
Oxford University Press, 2013

Islamicate Traditions in South Asia: Themes from Culture
and History
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Manohar Publishers, zo12

Beato's Delhi: 1857 and Beyond
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Chukrasia is the generic name while tabularis is a Latin word which means flat
top, because of the tree's timber being used for making boards and furniture.

FamiLy
Meliacea

Common NAME
Chikrassi

DISTRIBUTION

MNative to Western Peninsula, Chikrassi s
generally found in the moist tropical forests
andvalleys. It isindigenous in the peninsular
India from hills in Deccan, Konkan to Traven-
core and Ceylon, East Pakistan, Sikkim, Assam,
Orissa and the Andamans.

DESCRIPTION

A medium to large-sized tree with conical to
rounded crown, the tree has a is cylindrical
and erect trunk. Its bark is rough dark brown
and longitudinally fissured with short and
horizontal cracks. The lower branches are
generally horizontal and the upper ones are
vertical. These remain undivided for some
length and near the end divide into numer-
ous branchlets giving it a rounded to conical
crown. The leaves grow as a pair of oblong
leaflets with pointed tips.

Trees are typically deciduous. In the cooler
and drier parts of the range they are usu-
ally leafless during the winter. They fall in
December-lanuary and new leaves appearin
March=April, which are bronze in colour but
later turn to dark green. The flowers, yellow-
ish-greenish in color, are fragrant. They are
not very prominent. In Northern Plains, the
tree flowers in the last week of Aprilwhereas
in Southern Penninsula, the flowering season
is May—June. The tree grows to a height of
12=20 meters with a spread of g=15 meters.
The life of the tree is around Bo—100 years.

CLIMATE

It can be grown in a wide range of climatic
conditions but prefers tropical and sub-
tropical climate of the hills and the valleys. It
grows well up to an elevation of goo meters
above the sea level. Chikrassi is a pioneer

species capable of colonising bare land. It
is light demanding. However, young seed-
lings in natural regeneration may tolerate
some degree of shading. It is a dominant
tree occurring maostly in the top canopy in
natural forest.

SolL

It can be grown in any type of deep and well
drained soil which has an ability to retain
moisture. Clayey and sandy soils are not
suited for its healthy growth. It does not
grow well where hard pans underlay later-
itic soils or on barren hills. It is also usually
absent in heavy-textured and waterlogged
soils.

PROPOGATION

It is relatively fast growing and easily
propagated by seeds, Young saplings tend
to develop a small and sparse crown. As the
tree grows the crown becomes deeper and
denser but still maintains a good length of
branchless bole. Healthy potted seedlings
attain a stem height of 30 cms, suitable
for transplanting into the field, within 4-6
months. It is susceptible to attack by pests,
impact of which can be very severe. In its
early growth, pests and diseases can be
responsible for loss of plantif left unchecked.

UsEs

The wood of Chikrassi is of considerable
economicimportance. The timberis used for
cabinet work, panelling, furniture, doors and
windows and light flooring. It is also used
for rallway sleepers, ship and boat building,
packing boxes and general light construc-
tion. Flowers contain a red and yellow dye,
bark and leaves have commercial gums.
The stringent bark has medicinal uses. It is
planted as a shade tree for coffee plantations
in Eastern region. Self-pruning ability with
a straight form makes it a suitable tree for
growing in combination with crops, such as
banana, Citrus spp. and guava. lt is an orna-
mental tree planted inavenues and gardens.

kmow your plants

12=20m

==

REFERENCE SOURCES
Pinyopusarek K and A Kalinganire. Domestication
af Chukrasia

http:/faciar.govau/files/node
Ghosh, Baljit {Ed). Trees for Landscaping

Maheshwari, | K. Flora of Delhi (Council of Scientific
& Industrial Research, 1963)

Mukhopadhyay, & and G § Randhaowa. Florfculture
in India (Allied Publishers, New Delhi, 1986)

Krishen, Pradip. Trees of Delhi (DK Pvt. Ltd. 2008)

wwin flowersofindia net

LA, JOURNAL OF LANDSCAPE ARCHITECTURE

endscape 4y | spans 107



Q1 MAR 2014

ANINSPIRATIONALRIVER | Improving the quality of the * PUBLIC - PRIVATE PARTNERSHIP: Intelligent x:1) d_s cape
PARK:LYON,FRANCE public domain: Ahmedabad | PALEISKWARTIER, THE NETHERLANDS ~ Communities for India Architecture

myliveablecity =

A READER

—the first ever

comprehensive book of
Landscape Architecture
in India

*..an unusual, abstract and creative way of doing a
book on nature and its various manifestations. On every
page there is something to discover, learn and apply. |
was exhilarated while going through the book..."
Balkrishna Doshi
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landscape design, and also to address it in a holistic

manner from micro to macro level. Certainly a useful

reference book for every student of architecture and

landscape...”
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Hari ie walking down an old city as part of a Heritage Walk: _
being corganized by a local NGO. An influential bureaucrat's wife,
Sushma is the walk leader. Berry got to know this and joins in.

Hi. Had some time after
a8 meeting so Just thought
of having a date with

\‘?
ecnowdll.

PORTABLE VERTICAL GARDEN SYSTEM

product lets you create

W mﬂdU'ﬂr
Ecowall, 2 r vertical garden

a indoor and outdoo
quickly and easily.

Sushmaji, history is Fantastic.
It was my Favourite subject in
college What times!!
Amazing! wah!

But the present ones are all
very Functional, popular and
very successful Look at new
designs - materials. finishes,
plarnts.. All world class!

"1ts irrigation and — g o PO .
with a drain water storage tray &t R TN
\ ideal for creating 5 A AT
rls& i » N i 1' . !- I ._ — $ - - o ; ]

~"Now that is being urFair.. What do you But iF you are getting chance to do so
know about the real market? | can see | | much of work then you should make sure

that you are quite happy and satisfled that these places last lorng in the
doing your mushy work Agj kal

» Simple & Neat Design
« Stackable, Expandable & Portable

| can see that Hari is now-a-days Your Friend list should also

roaming around with poets and = have builders, architects, « Easy installation

philosophers. That is dangerous bureaucrats, corporate. " L . g

For your practice bhai. Some workll come your way |Irrigation & Drainage provided
' ‘ -, . Varrm LE Jeoge. = Non messy Maintenance

Strong & Long Life

Self Standing with Minimum Support
Indoor & Outdoor Installation

= Window Ledges & Deck Railings

« |deal for Homes, Offices, Hotels & Hospitals
» Supports Various Plants

* Enhances Aesthetics

Yes. How about a lecture . Thanks bhai. Agl tum ne
Sushmaii on and Nature & TN = L | | baccha liva. Hope she was
- Al fine You need to make peace
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